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JefTy T«ni«l wtt b«in in Tulnt OUihcn^ n f9S3. A(«^ 

m ti^ls*, J*fTy Kn ciwcys lh*d 9 grsJt p«uiD<i for nitsir* 
B'nd has made it ■ m#i<H thiifTUftJE foojs in !i» paintid^i 
T-te hs* bwn ftr^ifdsd foe +iii dadtcatiofl wiiti numtraui 
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. ds n Art ihpw and fUHkJpMnrt in a pneiTHef showing 
oliiork by Oil Piinlifi «if Anwfiu K tfw IVinc* G^livy in 

JefTy Hh aiAthcf ufiiqtit t i li ot tlurt ftisikvi. him ttand 

out ^04Ti ifie DrdmAry: Ht h«f «n bitense desire to fhw* 
his, painting QbiliE.y with Qthflrt. For yeaf s l^e has held iuC' 
cassful i^iTiting workihopiind »efnin«ni for hundrtdi of 
people- Jeny'si Idv t for teaching also lieeps him very bu^y 
holding woHkihopi ind gtving p<ivat« l«ssons m \\\.t n«M 
Yamtll Studio and School of Fina An. Jerry iiUn lutbor 
of nine boofct Ofi p«intHii0 Iriftruction. and hts uniqtw stylf 
can be viewvd cn^. h<t pOpulAr PSS 1*J«vt!!i^ ttriei. Jtf ry 
y.&mtA SphocjJ orf^fin# Ail, •iiing s«ori^mde. 
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Introduction 





HopvMy bgr ixnv^Cu h«vfth«d a ctuncB to DKonie fianlSB' 

with th# buic ttdtniqitei ai landsc^p^ ptkmeiq T^vwgl) 

"<^ prvviDUC bcntix. UMi] now. me ti«v«on^ s^ratrhed the 

SLiflic*^ K«^ in mifwd til«f pointing requires a lifel'im* o* 

l-wininj, pPiKt«c: p*l3«iEW *nd fcipw^TWilwig, ^ 

ftf my (antiscjpa' painting 9ecf«li. we will explonE the many 

duTfftfftnt «r*ii oif (vH^iup? painting that o^i«n creats 

pioblop™ few moSI b*ginrni>g and Bntermedtate artists. 

Over tJlo je**ri t hftue leaH^ed — for myself and my 

jderttt— lihdt BOfnotimiw Hi* best way to tearr^ newtech- 

'ii<tu«9, Hjbja^titnd Alyloi Ei la do a s^fias of what we call 

thumbfiftll iketchei or pBintlngs. Thumbnail paEntIng* ftf e 

I rvfljl pr&ctrw MigniBfiu of A pojnidng you rruj^ be 5tn,»ggliF*g 

.-, th; ihiafibnaili are dons on scrap canvases. Maybe yftj'ne 

minting a laridsc«p» with a beautiful i4jns«t, or a snow- 

iep»d mognlaln. aw a waterfall Wth large botjfciers, and 

: <j're really litfU^ing vMith ihe rocks in the waterfdJI Of ths 

jter ruriAAg ow th« rocks. Or n\*fti* yaujuK can't qgiw 

<n #« inowMca^ptd rncunta^n fights W^ Tw dsciw^ 

jl by MFttiing yourpiinting asH^ 9etEiig a scrap o' CVivw 

-d woHCKvg out your pmbl«<ns on that 5<T9^ instead df 

'1 ^ firi^lnal canvai, ym imH h^iw a tsndercy to l*im 

' 'st**.Youvv:Hlbe1<»scq4^€Wthidaboutn>*s3ingi'Upontbe' 

i/fflbn#iUttydy pamling lh*n yOu *"OU5d iwodong on the 

' i^nal, Arliitt gAnfrf tBy art more relaxed and nCt as Jffriid 

Id eit|>&fim«nE wiith different tDchnk|Li«, COtOf sd^fnuj* arid 

1'^plicntiont whsn thoy're working with srrwlter saginifinta 

Ml a tanvAt board. Onco ypu work out eva^y thing on thfl 

ihumbnnLl, you'll hiva mueh more confidence to try the 

i o<;hn»qLMa 041 tJis original without as much fear of m&ssirng 

ip your bflauti'ul paintmg. 

in thi-s book wB will primisrily focus on thumbnail 
peintirsigi* to l#arn ip€cific subjects, iechnicju«i, cobt 
sGham^t and enor«. 1 know yCiu'll [iove this vi^ of learrvng. 
1 1: wtlt ba sxci-tiftfl. lun, and nety rnformative. So grab yout 
p>aiinta. btuihvf *nd lame s^praps of cartas 0* canvaj, 
boardi and l«1't 9«i itirGid. 



Terms and Techniques 



COLOR COMPLEMENTS 

CompltiTi'enitiry colcrs arc nlv^iys 
SpfSOf Hv eachi OtKer an [Kb cxitar wheel. 
CorflplemenitB are used loci^aie color 
balsnoi In yourpsintings. *t tstes pracli W 
[Q undariEand the use of camplements, 
but I goodrul* of thumb staffim^mbei' 

for txAmpla. if your painting ha 
* lol of green <n i], uk IH comotc- 
nlm1f^-fl|d^-Of A form of led, such u. 
orarngt, red-orang« or yellow-or^ngi 
^F ^U htiftf A kit of blue m your painting, 
uM bluti COmplanneftl — orancie— or A 
fbmi of Ofinge, suc^i as yBHaM^OfArige 
Of rfd^Ofwigfl. The pomfpfementtO-ysk 
l»w A pufpl« Of a biwi of purpte. Ke«p 
a Cohr wh««l Kaeidy until yo^ h«v« 
ITMfflQflECd In4 OpiDf Cdn^pHimHSL 

CREAMY 

In moiT of my books, you h&ar me usa 
tht Vuord "cream)'' in every «tudy, 
For the a^r^lrc ttchnlque, I teach {he 
prmc(p[« tlutthe paint has to be very 
Criirny ^r it !□ vtnrk camectiy. \n cdhflf 
words, wh«a a mmtuire needs ?" ^'' 
cresmy. Hi ihQuki be Itlte the cc 
iMicy ol $oii butiwr. 

DABBING 

Thm tAchftaque 4 used to o«ate (eavei, 
grCHJrtd iCvnf. flowers, etqi Take a bfit- 
tlt bruiK and dab it on your table or 
piNittf to ipread out the end5 of ihe 
briftlaiiike a fan. The^i toad the brush 
with an apprepri^te color and gently 
dab en l^4I CiOkv td D-eatE the de&ired 
•Ktct, (Se* above enarrtptai 




7a pr«p4rv ymjF brtiitla brush far dablsing, iprtftd &liC in* vrd of the txisclei like a fin . 



DOUBLE LOAD 

Oflen nt « rv«;«*4fy toput t^mo cof- 
0<i on yQitf bndh to create a mottM 
ef ffcl, create ipeoat bterxb in A ilry. 
Of i^ldttpAklt C^fn lfvig$ Ukv lug*: 
grauy areas, trea truni^. ttpdi formih 
tloni. -etc. To double load, sirnp^y put 
ona CQl&r dn one corner of the brufh 
and mother cofor on the o^her cfirne* 
of th4 brush Thenblervdthefntc^grthef 
(Ml the carwai itself. 

DRYBRUSH 

Thii term n often ;ni3.und«ritood. 
TTwt tt* two aspects tn ^^ybn;slv>g 

loading and apptyirLg. To drybruih. 
take whitQver mixture you are ui*ng 
and, «fl4r ksadrng a very small amcHJnt 
on your brusfn, ^ipe fon^e of it onto a 
ipip«r to^iVfll pr another surface, Once 
the brush IS properly Joaded. v»ry 
lightly ikim across the surface of (he 
f ubjecf you af e painting with veiy tight 
prtHurt- Thasyou hav^ created a dry- 
bfu^e'f^iCL 



EVE FLOW 

fjfvflotif is^iemovflfriwitdf the vietMr'i 
■ y tt hw iMghtheaTafigeinewtofoblecli 
on your caches or ihc u^ 'OT MrgMive 
tpece around or within an object 
Your eya fmiSft move or ftow bnoCthly 
throughout your painting or around 
an object. Vqu don't want your eyvs to 
bounce oi jumip hon\ place to p1a£«. 
VVhen you hai* a good undterstandirvg 
of thebatic dompcinents of ocmpasiton 
tdetign, hagviiveqpfle&, 'ey^itoppert," 
Ovailnpv 4K4 ywf ps^^tings wtl riitu- 
nHf hmim goDd^ftftoar. 

FiATHERJNG 

PeatfHSH>ing is a blervding procest uied 
to SO'ften the edges of certain obfKtS 
You lalte (he cotor a nd carefully bland 
Uin whichewerdirectionyou need until 
the color fadas into the background 
and there 4/e no viiiblft edges where 
the eolOfi are blended togeth^f . Th)4 
it fometimes hard to do l^t usually 
rfC|uiras M- dry-bnish Eechniqiuv, 
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Getting Startod 

ACRYLIC PAINT 

T1^ mott conttnon CriliCtwn ib&ut 
Kiylo a Ihai tfi«jrd«ir WO l*9t Acjyks 
dbdry veryquiCUy thrcHjgh vmparMiai 

Toiolv* #tispn:!blHn, I UB« * w«t p«lett« 
syslerri, which li fri^slliinsd liter in this 
chaptsr. iitKHMv*y »p»flftc drybryah 
blending techniquAi to mske blendins 
very e-aiy. If yau followthfl Ijichnlquei 
I uce >n thli bociti. wiih « lii[l« practice 
you c*n ovmiiam* any of the^ drying 
prob lemi icryrici iwm la pat*, 

Sp««k>ng Jit M prof Mil on aI arttst. 
aery Eu ire idu% fulitHJ fv cxhibfting 
artd shipping An KcyUc pftnTing c vi 
■etui% b« fr^n'Hd ai!td f sid^ to s^hip 
ihirty Tnfium if Iff (t'9 fMns^ftd. ¥ou 
can cpp% vif nnii cwtr tcrylic piint 
or leav« i1 unvimifhwd bflCflUfe the 
p^fA 1% wif -iMilirK} AciyliCt ilfr *lw 
wy verMtallt b*C*ut« th« p#int car 
be i^)pli«d thick. Off CJ»inijf, to r»*«m- 
bl^ oil pA^rMt. or ihi^Atd nith MItW for 
lA-atercolor lechntquMi. Th* beft -nei^ 
of all is Thai a-crylici ipg nqir>tqx»c *nd 
hav* viry little DcJor. and low people 
have allipr^Jc nacEhons lo theim. 

USING A LIMITED PALETTE 

As yau'll diicovar tn iliii book I wotk 
(ramiltm>tidp4deita Whstht* for my 
pfo(iasSionBl pi«Ctf or for midrLJctiofhal 
purixiMi, (>• («if n4d thai « lerfUHd 
palcttt of lh« p4i}^4f epta'a e»n tw 
ih* m^t «4(*ctiv« tool lor pomtiiis 
Thii pflMt* «oih« iM«a <0t iwQ mam 
pe»ofi»; Ftfii. n wachM you to mo; « 
wide rang* ol i^idet «nd vaIum of 
color, wfiidi every an-utt rrmVt b« 4ble 
TD do: second, a JKnited palftievlimi' 
natei thi netd lo purchdi* dozwa d( 
diffeFent colon^ A> W9 know, paint i& 
becoming ver^KPipentive- 
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Sa, with a IW b4vc coloirs »nid * 
Me knowledge pf cokit ihaory, you 
canpaeitay^SHr^yOud«ir* THipAr 

ticulsf palette i* ver«tile. » ttiat wtth a 
basic urrdefBTandffig of tfie COlOf wHwl, 
the compJ&mer^dry color lystemi (Jid 
values^, yoii c^n mijitlhDuundi of colon 
fpr every type ut p^ntlr^. 

Foif example, you can rr\in Thalo 
Y^ifow-Oreen. Alizarin CNm^n and 
a touch tff v^irte to craat* a btautiful 
baitC flesh tor>€ these ^ama ihne* OOl- 
ur5 can be used m com bi nation *iHH 
Other coforj, to ueale earth tnrwi hf 
landscape painting. You can nuMit 
bbdEbymPBrtgU ftiamai wSlwtiwtti 
eqyal amoynts of OfOMtin* PwpIo 
and Bunt SenfB or Butot Uinbir Thai 
^ goei oo and one yout Ht liN sky 
IslnilylhelirHt- 

Most pamt Compani#* mik* thrt* 
gfidfes of pamti: ecorvomy, Mudeni 
ar^dpfofe^&ion^l The proletnonal 
grades are mare expentii<4 but fnuch 
mo^aefffrctfve ^o^^tQ^kwith, Thi nwin 
idea istn buy what yOu Cdd affordL md 
h.ave kifk. {Non: If you can't fund I par- 
t»cder item, I csiry a c^implits Una of 
prafessional-grade and Stud«nt-gr«dt 
paints and bf u.5he«. Check p#g# 5 fo' 
rev>t^VSf inforrnatkin) 



PALETTE 

GiumJbKher. bquCT* or 

Wn*0r^ ANvtCM^ pains 
toohffvtnesmrfvaryjr. 

Ahurm Cnrmoii 

Qurni ?i&nna 

Sumt Umbffr 

Cadirm«nt Orangfi 

CadmmKini Red light 

CadfKhum Yellow Light 

P Thalo IPhtiiato) Veltow-GrBwn 
|)0r SniLsnt Y«JIOA^rG«ll 
TitVMTiWhrtfi 
LRrvrvine Blue 

iRUSHES 

no. 4 An ubte 
no. 4n>LrrKfs3&>» 
n«3.4f£rn>»l>iiWr 
rw;4Jjnftle 
nO' 6 hnEde 

MISCELLANEOUS ITEMS 

flO tJ Cijiitfi pfindi 

pffpw towtlte Oi' ra^ 

no. r Hi^ we dmuut 
tpraybOfh 

Tfi' « iC" j4Tc7Ti ' 5TfTTT) 
civeEche«f Ea<rT3s 
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BRUSH'CLEANING TIPS 

Ren>#nibcf thtt Krylcii^ dvQtiglh 
eyaporatkon. At »$ofi » you fmijiti 
piinti^, ut* gocd brusH fq^p and 
wattn Witt* tB tHot^iJ^ly cl«».fi your 
bras1i» Lm^ yfiurbnilh«flBU4?dry. I( 
you al law piint lo dfy ><i y04jr brmhes 
0' your clottiei. M'l vary d^EfkuU to 
g^t tt qui. 

I \AiB dsnitur^d alcohial to aohen 
dried pnint So«kin9 tK« bf uih In tine 
alcdl^ol for about thkt^ minutes and 
then VMAllhtng It wtlh Ifilp ind water 
gsuQliy ^ti lt» drwdpiint otjt 

THE PALETTE 

AcrythtS d:ty iKfough «v«pQ<rition. 
va Utping th* p«ina <iwl 4 ctHiaL 
Thff* IM Hvifll piten««n iha mar- 
kEt dn^gnad lo Mp kHpyour paints 
wet Thv iw« I uia «Ktaniive^y ar« 
Ssa-Wet palitttai mad* bf Mattwton. 
■Rie (ittt palalla tH 1?" * lA' iJOcm 
X 4^cin}pl»?tic p*1*tt*-uvaf boxv'irUi 
an aif light lid. Th« palBttt ctMTia* wiiti 
I ipofig« you Miuraia wli^i ^at«r and 
layinthabotHHnofthabo* Than you 
soak jtioipictal pil«t[* p'paf and tjy 
it on ih* ifloi>9* **iaca your paints 
amuF^d tJha adga and yow'rt iVAdy to 
^0 Ui^ your %pr»f bottte oecaiiormily 
to mist youf pli«ti. md th*]^ wtll lUy 
wert all day bong Wh«n jioti'iv ftniihod 
pwvtif^ ittadMha t*d;. and yflur piunt 
wdlsS9ywati»dayt. 
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My favorit* paletic ii Xh* tan^f 
12' r \ti' Ot>cm * 4Um) p^latta 

box, i don't use lti» iponga or paU 
«tift paper. Instesd ► plic« a pt»CA of 
double-5.trength gfasS m tht boHort 
of ih^ palette, i. hid paper towvl) inip 
lo<^g strips [into fourths), £aturatt ihanii 
with water and l-ay ih^m on th« eui«f 
edge of the gla&s, > plac»mypalntton 
the paper towel, t^ey will Itaywet tor 
days, t occMionally mijt itiorrt 10 Map 
The towels w«t 

If you leave ydur pamd in a li*ai«d 
pal«w kf Hveral dayv mtHoiirt OpfTi- 
ing it, oertvi cdki». aud^ K gnan and 
Surnl Umbo; will IfVkltA. Juit rifllaei 
ih« cotor or add a i^ df opt of dito- 
nn« Ueadi Id die water A th* paltftt* 
to he4|p pftvcfH the mtldew. 

To dean the glas,! ^lettc, ^^O^ it 
to sit for about t)ii<ty f«50ridi in vitw. 
Of ipray the gliti with your tpfay 
bottle. Scrape off the old paini with 
a singJe-edge raicK blade, Eithtr p4li 
atto is great. I prefer th#gl4ii paltttt 
because I don't have lo chdiig« tK* 
palette pdper. 
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!^ Sstting Up Your Palette 
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Th*St>-Wt1 12' X 14' OOvn K 41cml pliil^c palitli^ 
uvor bcxK corner wi'th d Idrgesfpen^, ipiclil pAlvlte 
piper flhd in ilrcjght lid. 






Sttgrftte thi ip«nc|&wlih watsf. Lay thv 



Nui; iOJiK [he spe-ciiti p^«[i:t ptt|>fr itxj 
l|y Irt eh thn s^KsngB- Place K5ur fM>nll 
if^aw^ Eh* idgi. [>«t't Fafig«t to m4ii 



I. 



Wv»ri <losirtg (hff [>9l«T[ii-*»wf box, 
mjik* lurtthi \kihaiM;tev*t\f. Whfn 
Tht P«I»TM 4 pi^pirlywglBd^, yOur 
palnti mH Hay wet for dj^n. 



I 
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PALETTE 2 ,» 

bwtMd of liivng d>c fpon^t orp«M»pApw;, anoihef W9y ifi 

glaB in thtboflom of th» p#lett5. FgW paisef wwe^ ifl b^ 
itrips V7d »*iur*t* t^w^ 1*^ w*>i*r u ^^oU your paint- 




Imf tht lalwralad pup** mwik en th« 



Pl4C« ^utf Fuinu on Iha ptf^*' tOiw*J- 1 

Tft^p^iyn WliiM or Guso, CadMuiti VWow 
Light, Cadmium Orang*. C*dmium ftid 
Light, l-i«iok«f'a Grun, Burnt £wnn«, Bn^nt 
UmbeTi Ultramarinfl elus. pimialni Puiipl*, 
BrillianL Yitlla^h GrflBn, Aliiarin CrimKn 



Um thv CAffief orf nw palette ior mczing 
pAinil. QccisiDnall^ mist th^ pap«r 
tevii4i lo Ucp theffi ««■- 




To cl«n Ihi ptl^ltfr. etiowf ii to sit for 
^\rXy fdUMtdi in water, or sprsy ths glnt 
*ith fl ipray tHJtlS». S^rAp* offthBold 
pAirIt vinth a iinglfl~edg« razor bbdiv. 



W 



Ther« are rf\Af\f lypai at canvift 
WAiltble Cfrtvij bc«ridt <r« fin* for 
prKttcing your itrt>li«$, an arm c»nv*|. 
p^|l>eT pads for doing iludhti or lor 
tHl&n^ p4inis «nd bmi^) t»cSn*qu*i 
The ben 9uH*cit 10 work 0" it * 
prim^ p«^sTi>«tth*d cotton cvivai 
milh t m»dium Itxlurt. which c»n 
b? liTund at most frt itof t$ At yOM 
beco<r« fnomadwMSKJ in yoi^iMk, 
yoil iTVy' wiint to l**rn lot f irttdi your 
Divn catiY^. 1 do th>E M sft«n » I cara 
but iot now « 16' K 20" (41 crt « Stcffi) 
prEstfFich«d cmtori earwM ii Jill <fOu 
rmmd lor t^ pamtin^ m thiii book- 

EASEL 

I ptthf to work on a ityrd]/ itindin9 
eas^l. There are mariy tai^k an lt>* 
fiftflrlqjL but *Tiy iftvO*it« i» lht St*rwit# 
SOQalummum ea&el ll'ji ti!^htw#ight, 
tturd^ and «aty to bid up lo tilit on 
loMlion or to worfeshcpi. 





LIGHTING 

Of caurse, ch& bflst iJgiht Ii rvitufil 
north llgKt, but moit of ui don't hav* 
this Jightt ^valFable in our work #rvl|. 
ITie TiPKi: bfffit fight ij4' Of 8' (1.2m or 
2,4m] flLKjrsscant lighti liung dlrtCtly 
cnrer ymiT eaScI PIbc< pni cSqI btilb 
and on9 warm bulb in tH» fijiturt; ihii 
bttl sunukatEj n*turaJ bijlii. 



14* K M' ilAtem M 51cm] itrilchid unvn 



SPRAY BOTTLE 

I UK 9 iptMf ifOtlit with t fin# mist 
to itC^nAf ITKlt my pi^Hl end bmsKM 
thrmghoul the piffiifng process Tiie 
besi cmeli af* plint FTMlYvil or spray 

bcrtttti ffom « bfr«i4y tuppljf iiora. It's 
iinportanl EQ kttp Cfl* Kindy. 

SOFT VINE CHARCOAL 

( preter to u*9 lof t vim chtrcoa) For 
mcHtof myiketC^ing: it'ava^ usy to 
work with and tKows up w«ll. I^'f also 
easy t& i^mort Of £hin{}«|iy wiping it 
off with i titfftfi papw KmaL, 




CONTE PENCIL 

L^j^whenwE dbllkncNttg tot th«« 

p*iniifvg]. we us« * no. 2 toft vin# 
charcoal because a fs iM%y lo WQik 
with, easy to r&nnove tnd show* yp 
on fTiQ&t surfaces. Hawevftf, tS*ft ■!# 
timas when ifie ar^A: yOy tri in^f king 
on may be very dark, »ndth»cJi*i'CDfll 
may not show up: &D som^llmtl 1 tlks 
wj LIS& a Cont* peJici I. U 's e wfu wvhilt, 
French pastel pencil, arid it mult be 
a no. O. This ^howi up W«H on dirk 
ereds and is e'^sily rsFncuva'd with ■ 
damp paper towel. 



PALETTE KNIFE 

ldpngtdb*t«afpiilB€ia Itriapiint' 
mg; I fnc«%UK a knifeiipriTiiwrig. A 

tiortwl-s^iaped krrfe is mOf^ COrwfoft- 
*bl# *nd eiuet lo use tJiari a ftat knife. 




1. Spr*y bOTtlt 

2. Softvinvcharccial 
3rP4lqtt(Fltndf« 
4. Contc pandl 



'l!!5f^ftwcoa/ 




A WORD ABOUT MAHLSTICKS AND THi STEOl REST SYSTEM 



Aiol u««i pn« tifiwanoihw wi ham 
d^fS whin w* *r4 iHJt 41 ItHdy H w« 

wKNjtdbtcvtob* ^fhdpnyDu'neiHaH^ 
ing on lorrMithmg thjE f^quuSs a lof of 
cfoM-up eftull woi'k, or your psiriting 
is sliH wflt and you tAn't iivady yoyp 
hiftd on Hh» c«nuM *hi|e paincing. The 



gadget calted 4 St«di-R«1. 

T)i*l«photQs shqw tl«u» of 1 nuM~ 
stidc b<}iK wiih and without tl^ Sttdj- 
Rest. Etthef wiy, a mahltixi; ii a mmr 
Jof mostpainCEra Realty, »fTi4hhilck || 
notfiFfig mg*& than a dcswftl rorf aboiJt 
3i" t?1cm) long thai can b4 puffhawd 



from injr h|fid«AiV £twa. Trie S^edi- 
R«tt fDutt be puicttssed Ironi in in 

StOft. I Cifryboth itfiHris at my studio 
fer my itudents (m« pag* b fef nrKM* 
tnfQirmaiion]. The mah Sticks I stock 
«ng ^■ndmad'# ftom special woodi 
and finishes. 




Ateich^n^ th4 Si*4i'Rtit i>* limple maiierof s^r^wing iJii 
b^t^«l Onto 1^ |ld* of your tCrttchgr elrip. 



Plufi^ Ji St«4i-R«il on «ch side of tha pointing will d|I«w ^u 
to wOrli in smral dlf(«t«nt horixDntail pasJtiooi. 




Uliti^ yout mi*ilsta;li on CfOf oni side of the Stedi-fitsT allom t^* mfthlsbck e«n Is* ., _ ■ _ ^^n by pinning it 

you to VHjrlt ffom Mwral dlffi«nt inglti, it |h« lOp of lh« cipwh 10 pv^ you mor^ vartic*! position*. 
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UndBrstaniiiiiii Com 





By ifi* Tinifl yau bi9if) ihidying th«« 
l>3oH you fTiJy h«vt had iom* bpfiini- 

.=Ti«¥irtlitf*ectSbfwh«*l How»«r,rSie 
-loliced tKH mtny iti^tr^tjftiJI dofl'l 
'^Av^ a dfiir uncMt^tAndiii9 ^ cofnpj?^ 
mentj, th* vaIuhI tyitfrn ind ^rfL/ing 
DEikyri. J TMuU iik« Id tp4nd a Mt tiime 
di^ojsiing ihM* iMiuaiH ehs^ pertain 
to land&capei. Not»; There's much 
more iri-dfipth jti*dy d (h* solsr wtiesl 
n FTY/ tKlHrtiqu* book. 

Most land^fup* pf irt{»n um « cator 
Yvhaitl of ^ttfed complamarrts, As 
. "J probably ttnow, I standard 'E?a^or 
.'•-Eel It fTVidt up of !.hr«< priiTiary 



cokm (gtvflfi, violet, ortn^} a«^ un. 
ifmtTrm^iatel ternary CO^n (r*<j' 

ofange, yeia«*M«Vigt, y«llov^^V«<i. 
^utfr-^&Efi. bkie-vlDrei, i^d.'vtoltt]. It 
their pure fonriB^ tKe*e cdori «r* tOO 
bri^hl to (to 1 tradithOmi Jindicipt. 
Most artifta cre-ale (fiAirOWTi venlpn 
□fa grayed col&r wIt**I. Fof my colof 
wheel, Iii5<e Hoqker'sOrMn>. Cadmium 
Red Light and Cadnnum YsHd^ Liglit 
B«mvprtm*rycoloJ'54 (nd-mixth* MC- 
O^d^ry and intermediatt col^ori ff oin 
these. Often WB TT*«d to gray th« ColOft 
TO achtavt ifw desired eHect W* grjy 
a coIorbyvkSng iti CATTiptoiMnt ot ■ 
'bim of ills COiftpaVicrit. 



Fof exini^le. adipose ]iOu wVA to 
ui* H^kfef'i Grecfx. but it loolts too 
ini*nf« for a particular area of yDuf 
painling. Simply add S*me of ilt com- 
pl*rriB-ni, whichis found on the oppo- 
ute 9i<de cif the color vyiieel. You could 
add ta-uch*! of Cfrdmium Red Light, 
CidmiUTi Orafige, red-violet, t^d- 
orpnge. yollpw-Qrange, «tc The9.« are 
all forrni of complements to Hooker's 
Graen, Use this process for all the 
cold. T& gray purpk, Add yellows 
Of foriTH of jrellffw To gray orang*. 
add bl\i<e or tmrra oi blu^ and ao ory 
wound ih««ha«l. 
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HUM B ^ jf. I L S T U t> Y 



Ctmnp4' ^ ^^loM' 



In nnan.y (sndscape paEntirigSr thei^e sre times when you n&ed to have 
dumps oF grBss arKf brush to fwlp wldi the composKion and to create ftllera 
tfl finish the middle and breground areas of the painting. The prob1en\ 
however^ arises when you paint the durtips in perfect rows and evenly 
space them apjart. This can cause your eye to bounce a rourw:! the paintfog 
instead of gracefully ftowing through it, and the unnaturally placed dumps, 
may compete with the main center of interest. 







/ttPdBrpaJnt Gri^unEl [DirU 
First. cre#te s mijt-turs of one 
part Burnt Sienna + one part Burnt 
Umber ' about one-fourth part white; 
^hen add a littte tC'Uch qF Cadmium 
fellow Lighi. Take your no. 10 bristle 
a nd scrub this col<>r uruxtu re on ths 
ars-a where the grass clumps wiN be 
placed. Jseshon, choppy, v&rtkal! 
s-troltesto create a slight suggsstion 
of rough dirt. 



o tfidfifpajiitsiuaiii 

€*^jr Create & rsiintu^e oi one part 
Hooker's Green + one part Burnt 
Sienna + ona-foufth part Dioi^azine 
Purple. Make the mixture very creamy 
and ihen ioad asnull amourrt on the 
end of * no. 6 bristle, Locate whtr* 
you want ta place a clump. Then, 
Starting at the base of the clump, 
use a short, vertical stroke ajidpuH 
upyvarcJ to create A toft, grasslrke 
effecL This is something you should 
probably practice an a scrap of canvas 
until yoy get the hang of rl, PefHembjer 
to check ihe placement ofe^qfi clump 
SO you create inlanestmgpocke'ts nf 
negative space with good eye flow. 



-?.. 



ZI 




3Palnl stiadQwi 
fm !>>& ^i^acM^ ma dfie part 
Qk^^ S«nna «- about ori«4Dui1^ pan 
OlftjLSiirt* PuipJe * a tcudi of whrt* 
Id CTNle A softer vsliie. Ta^ yvur no. 
A bfisllo and icrub in the cast shad- 
OwACn th& l^ft side af Bsch duirvp, 
following tKfl contouT o1 ThrS gnound. 
Vaii tTiAy rlMd to thin the rnixturH wilJl 
wAi;er e little bit sa it will siTkudge a 
l«ttl« easier en [he csmai. Let dry. 



'^TTQ A a iHly h^ $i^p. Tcxi w4 nMd • fvrl^ flri^f toolMvush. CWM two or 
tfwv* vary fluidl v^ niudu(« o( youf fawfxitv ItgH colvi r(or RWVt^ 

« tmictii erfCKbnkjfn VdtewUght. Orange, of Ktd Uf IttJ Lo#d (*i#l««tHb™th 
ft<rJ)r h*twiSy withtiie miKtur«. and^hen tub ywuf Iwfffirigflf *crp«i Uw btiStiM, 
«f}ltt«nng th*U ligtiier colof; all aver tih? ground If yOM h«pp*f| to o^ci^pattef 
6*1 |h« dLimpl. «t,e a damp paper towtl ar*d wnip* oW l*lt lpl*ttw. Dt> ** Mme 
thirig With Kinw darker colors, This will giv« you a v*pj' "^•bWad* look, 






i:-iiiitiiiDiitcriin][isQternf 

'^/ CraaE^ a t&ff creamy nuxtur^' oE^ Tf^Fg Yelio^-GrA«n 
* a sItghT couch of CjdiTiHjrACN'dficieL Use your rn. ^ 
tD dab thds. cQilsr on (hft topwk: cf each of thifr dua^ps ^^ 
9ril>, Thilcrvates a nice variety of thn^^diniensfonil 
dkmipf- B« V«f^ ewtfiJ not tD <l««fhlghliglrt: use a very 
li^toudi « jfoy dibdia bglhlfghiEi or4o tfw duinpft. 




I*' hfLi.t; 1 . ;,.i:-fs gf ofw partHoober's Gnesn +■ oft»-fourth pat Dioxaiine 
PurpI* bliltio tKiS mixtLjr« v*fy' Niky by Adding i kK Qf ^^^ tdJE« yourno. 4 SS^ 
ImflF and roll K IFOund m (h« inuctUf S uniil it fermt Ji liN:*. iharp parot- Add the 
tifltf M*fdtihrou9he>Lft ih^dumpi dFgraa. B« »ji» you gM» aflf i>«»di and 
sh0ftirw««dlJfi»ddft>ont0 0v«f[«ppiA9''^^ nialivtheciunipslQCifcineHie 
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^ Add FtQwars aEid Ftpal Details 

^ Tliere Isn't mijch to !+iil itfl p. It 'l moitiy B matter pf adding a fe>v very 
bright, sionpf* flowen. Do thti by uJcingyour fwaritt colofi fl^^d acJding a little 
lOiJtch of gw50 to make each <o4of op»qi>«. IVIik* the mij<wre very creamy. Tsii* 
ypur no. 4 bristle «fld dib Nttie tOVCh** fff th«* cakws thratJg^^Out ** clump* 
oi 9fMS. Yqu can idd mar* w«#di il you ni*d » »«J everi i Sftv m<we pebbles 
or smaB iDdq^ Jh^ b« cvf^gl to «dd iB lh«tt ^nili ctetaits ir mcxfeiatioi^ 




:^^ 



This Is a great study; you're going to have a lot of fun vwth thtt Of*, h m^y 
be ti liuJe chgllengmg, byt it's ncrt as difficuft aS it looks. Tha techniquft fef 
cr¥atn>9 we^thC'red wood is pnmdril/ a dry-brush i^thniqim, 9fid it Cirt 
be uwd TO [?-civ«te fTianysui^iiCvs, TliQiitudy i« prwriarity loajsedo^ 
c4d pideet'^JiEmce pott, but ihls t«chniiqu« work't h«4I for old buildings, tiv« 
bark, wooden porches or oJd wooden tafcJ etofw arKf wooden floors Get 
neady (0 have a gfaac Dmel 




i Ufli^rpairt B9G](|] round 

I Firi!, drc::'-. • ■■■ ' 4 

Gir»«n + a little bit O* Sufnt S«enn# f • 

to tfwi ift dcwn TO th* coflsawncy ef a 
vtfy thick, creamy iQgp or chowdtr, 
With your hua;^ bruih, pJtnt the b*d(' 
^dunCt using IgriQ, tweeptfiig t^rticiit 
itrakMi, Vou want th* b*dcgHTHjnd l£r 
bfl a litt^ sloppy. WKil« tl^is 4 still wvt, 
eloign Ehs ha&e and Horm ^ chiHl fldg* 
Of> iti tip by^ njnnirtg itii« ti4ifs of th* 
brush between two 0* Jfogrr fingtn^. 
fjhn will «^ iVfticvB afiy tMCess wVMf J 
Turn ilie brush uanicaily totiwcwivis 
and lift off S4Vne dI th* badcgrouAd 



n CrittiiiitGSkelib 

cA^ \jt* ■ white Conti pertcil to 
toughtf iktteh ih« fmo* In moit 
rough gktl^tes dl gvngrfl fandkcapM. 

you don'T nttitd td bttoo accuTate 
Howffv»r in this cut yoij wiU want to 
be vfery accurate, so itijllt* «yre you'fv 
happy Aith fDUf lidicH baCow you 

^ on !0 th# rtejct stvp. 



'Q ilRllll'lUlJlUlIKe 

%/ Crfittt mixture or ona part 
Uttra^«uHna Bi^m * onv-fDt^ilih pari 
QHjrnt S^mna * a small anncHjnt of 
white. Tltii thonjhj b# a mfdiLum dar^ 
gray, if ycu want this griiy to be a littta 
on the' warm ude, add • l«tll# mare 
Bu*m Swiav if necasufy. Ti^ a IMa 
bA of this bftfie grajj/ and ligthttn #ie 
valuB by adding anoug^ M^it«to cm^ 
ite a niua ibout thro* iiwiss ligiHiaf 
ihanthaQf^giKiL 

Taica yDur no, 4 or no. 6 htlsti^ and 
bbcfc irt thft frtwil dF ihe poil with ehe 
dark^-vaEua gray. Block tn Iha ^eit of 
the :bnoa with the tighw-vikie gray 
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yj paiBiwaaieriin 

acR^if th« tip' 6f ih# bfUlh W^pfl cti 
a I utit dif it WAth 1 pipvr towvl »a a'fi 

d Ittla drttr, 
Cvrtflully tf\4 lightly dra^ t^ brush 

BCrD&S rhtSUffiC* odhtfsrVCfl. CrBBt- 

ing {h« iugg«4tlon af wDOd gra^n. 
This Takes pracEiH, 10 you in«y have 
to rsdothii fl fiwomt*. Vau mil prob- 
ably hav«TQ vxpirirrvint ^th dlffefent 
degraci a( moltlun to crvfltvdifl'n^ 



^ Faint lutyiu ud &raci(s 

^ For tbii sttp, cre«le * wy dirk 
inuctune of one part Ultraiiiarm* Blu4 
* ooe-^Durth part Bt«mt Srcnrui + i 

iIh dmn to a £T«»r^, ilmait ftldblw 
oonsii«!ncy. Tikt jiouf no, 4iciii3t 
iffv and panit VI a 4«w dark knothotoi. 

Yau can -now matk* th« mintuf* n^ry 
iinky Kid noil yotf'baK^ *n tHe miximf 
until it fiorms a poim. Wrth Thli^ pJCit Jn 
sOrne O'f the criclii snd miK9ll*n»0Li| 
vtood^gr^in lines, 



^ UUilflbt f laei 

up You'll want to do wme mir»qi 
h)ghli)^hlilig ID give the fence 3 little 
mot* ^ tAd * ihr*«-dinwfts«oni£ 
form. OvilB ■ rnitttveof wtvtewith i 
touch of Cpdmun Oange. the your 
no. 4 round uiite to piint in ifw lop 
of th« beck iwii Ki give thetm dknefK 
»ion. T4k» youf brush K)d drybPLoh 1 
f*M Katt«(ed highlights thfwjghout 
thl post and rails. Be very carehjl Tiot 
tD ovfrihighlighi, as you vf^nX to only 
accent ihe rails and p<Kt 



7Paht tlSB Hiflds 
Mui «boufi vutm d«Herent Edbt viKm* i)< ytHOMil lAd 
9r««n« (ih*M co^ iPKipe^^i^ ijfj tP ypi4 Bft fijn 10 add a 
liti^ inI^ tp tha miimjttts ra makft ihcrn opsqiM, Thin thtm 
down io a very mVif consistency. TaSte your rto. 4 ftript lifi*r 
«nd paint a linge vadety of weeds. Sfi tut* tDmni of thfrn 
4r« vfrfy tall amd ovflfiap each oth«r. Also, bwiure ioma «r» 
behind fhe fem^spost and rails. 
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pairlit. Firit, tih* lli^a Qt fouref yOiir 
Faworit* brIgM «lof s. fat example, 
you Cfln ttke Cidmlium Rod Ljght, 
which ii i good complioianf to the 
0rBQ^ wBfidi, ind tSifi maybfl Cad- 
miufin, Ofir*g», Cidmrtjm Ytllow Light,, 
□r evon whitt. M«)t« thi#» mwtuf et 
vefya»imy LoidiNtvefytipisfymir 
Tvg. 4 flit brniil* with ttch of ihflic 
caktff DiboD luggmiot^i of Aqw 
en i^wwghoui tKi K«« vfsund the 
IviceL eivatinQ « Am bd^nca of qdIv 
«Ad ortnpDVtiDrv U»* ftflHwit parts 
of iha bruth indi prmuTH la c7iMit« 
■ vHiiffyof ihipM. 



9PalitriDWBrrPNst2 

Cf«ar0 » duJL grsyijiv whitf . Qy JTi.K,ng ywli<t« With a wBfy 
slight touch of UltraFnanfia 9rg« trud aurfit Si«f.na, yau 
Will actually be fn*king i tint M*k« tht tint creamy and 
use your na. 4 rToundiablt mpmni \f\ itie pttih, fofmifig 
tK« basic sh^ps ot thfl flowftf Pur ■ d»b erf pure Cadmlym 
Oran^& r»gKt in th» c&fli«r □( th« 1lowi<r 

Talcepune Titiniuiri Whiii 4nd highNghl th« right side 
of th« ftower petill. Thil giv«i th» flovw « bil m«* form. 
Tate • Httfa touch o* BufTit Umbw and piflti » im*l] ihado* 

on the Figihf sidB of tha iiwig* otAMr to 9w jt « littiv ^ 

erf a thfWft^dimHtsionkal ieoL. 

The JnportWlt Ihiftg *ba« Th«» iowwus |J« jou p, ; 
them Cb«e 19 (h* afli«f ijott ind try eo grrt tfwn Oghtljr 
liiffere^ ]fiQl0 and ^loupritgii to cfWKi ^dod ey« flow. 

^Jtotfi: You m^r. n IJhit poini hNtrif M iidd moffi h^NSi^ 
to Ihfrpou anclriikind; p*fhipi, a^ tffvf mor« crada. 
B6 sure to p*ni ih* cast ihid&w ffom th* post ofito lh« 
rai(3, Nooce that tht ihadtsM 4 tt a<ri ingl*, 
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|i«CM«*>{M« 



Ai 3 m«Kfincd in The itiidy, thfl lactituCfirt tor crwv^ 

iiipped hM nary ^ i JiUiiQ i * . fe #1*1 faitJwdpPf<U>S. tJt^ li<id4n 
flcw^ir yoti CM M* lilltn I UMd tjlti iMKniqu*. Th* w«»t>w«d 

wood Bddrf much n1CM» ifi«*«l » !^ P« fWuffttfe^ 

ti>vd ilafl iQ the flit, horiforvtBl bricM, 



U 



_^: I f^ . 



\^^' 



T H u M e N A 



/S tmUb f^^UA a/fJi/ JxAt 



» it intvnting iTKl irttoc. but you C3rt TTtiiiffi it i^^ 

f you dhoan. 1= Kkii notksd that rnariy ariKts«trug0e with c^ 

cM, p«bbl^, «tiL However, vnth th« technique rm going to $M^ 

yoij win «• ii « r«aily not that tfifficuli to create vefy fediistic p9bbl» *nd 
dirt ihn cart ^dd gri^t mterest ts ^ landscape painting. Grib your tooth* 

baish arrd let's make pebblesi 



f 




/MerpfitntEroyiitllllrt] 
Stsrti^itK a fnedium-ddrk under- 
pointing. D^ate a mixtwfB orofWpftrt 
Gufn! Sieana + one^haJf part B-gi-nt 
Urribtf + one-etghth picT Diotirine 
Pufplfl. Block in the underpamting 
with • no, 10 brail* utifig broad. 
bMooniftl stnaloes- If thscinvai 
dk]«m't cower net. let it dry and 



Q HJotiliabtDiri 

*^-» Create a lighie^ arta through 
tht fTi iddle or the backgro^^nd Add a 
\\\\\t whit* a^d a touch cf Cadmium 
Orange to the ongin^J ufiderpAifit- 
rng colw ufrtil the value is abcvl two 
^i*de« ligtilef thar 4Jh* o^inaj . With 
Iht no . 10 bnsfle, scrub thii co4or 
acn»i ihc fniddta' ama gTKh^ly fac^ 
ing it <cue from the rnddfe ypHinf and 
From |^« midde dkniiraisil 
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yl Bbiteritaiii Largar PebbLss aMStiaMwt 

I To •ckj pebtries Hut ane too large iorlhe ttiotfibiVlK 
CfVMt 1 n^ixiu«« ol Oft* pm Burnt Sianna ^ ana port DiOKih 

irilW ^ipJ«. TK?ri cbt; Dfi a vaftety of these (arger pebbJM 
with « no. 4 round i^tAt. At th» ume tinie, srnudge i ihidoMi 
onthtlrFt ud«0f 'e4ch o^liie l«.rg&r pc^^bln. 



3tiitiir DLrt: PJiasa 1 
Few iJhift iHp. you r«ed a fsidy 
Kift loothbixfth Mm 3 oot^ii^ ef r»ght 
viluH : ^KiEe "^ a touch of Cadmnjin 
Vdlow ijg^i, andw^n* -^ a touch of 
Cadmium Orange. Mix. a couple Off 
dork colon: ori* pan Dittuazir^ Purpl* 
4 orvs p*rl Burnt Sfenna. or even ji 
pile o' plain Burnt Umber. Make s-ach 
miKtura very ioupy, then load tha 
loothbruih. 

Rub your iortHftq^i across E^« 
LjfTjih. Thii creit«5 little ^ound peb- 
bl«4. VchJ can adjust the h2£ of your 
p«bfaNH by how fiuid or dry your odof 
mgitbiv i9. THe u^ also will change 
ii-i #"1^(19 on lfwwhea¥ity you load 
■J 4.^ -..^othijiush md by ^twr dr iHHif 
livm lliQ carM99 ^HJ hotd the brudn. 

tt't a ^rood idea tDinetioe tha on 
a »crfp gd canvas until you get it^e 
hAD^oliT. Ui« That process ^«ach 
ihadcHv ifid highkght coin'. 
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<J ■ ■ ■- -:' ;. ■■ . .■,+Titfi - 

a fio. 4 iQUfi^ sabi '-' ' : ^^r.':', sh* 
N^iigl^ <>fi the tnp-ri^t lidv pf 
BiEh pebbl*. Dependmg on th« 
cobr scheme of you* pamTDng, you 
un^h^Fige [he highlight laAlrra^t 
anything you (warn. 



^ lyittirlHrt; Pitta z 

mwhipr«colotfs of pebbles to tha 
dirt In an effort to cnaAH cDbr 
hgrrnoriyj diSpending upon I ha 
overall color schemt of the paint- 
(ng»y!>U can use Uhtramarirha Blue, 
HooWt Gr**n, Cadmium Rad, 
DiOnAline PufpJe or any COJor you 
want Juil b& sure to ackf a litit* bit 
o( 9«&ci to each col&r tn make it 
rrtort opM^ue. Ftepe^ the proc^si. 
MMd m $iep 3 iiMj ydu wiM see ih« 
tfrt («aHy ODine jifiw. 




-y Adri Fiaaj HionirQiits on Feniies 

^ Kenwrnber Vc-w^l acr^ih^ 't\&^ i tend^ficy ^9 dry dtHkif, 

onto im brigntlhwi^j^DU mlBndBB. If wit n th# qm. tiHiP^i- 
bglNq M^ gl ^ Urgief pebbles Mth the HfF* ^;^^^ 



U 



"**^ 



r M If M fi N /. 



Dirt n»ds ar* f«cirvatiri9 aaid WB a ^^at composi^^ 
«g pa^BMj^. itfMm Of f ever. 3 ixad is a giieaft sijfafici to 
OHe'iayvtaftAvinlio 3 painting. In ]:his study, I Mil show you how to btend 
th« dfn, cTMtfl banks artd maka the road appear fiat « »t w,ndi iti way 
imo th« background, 





/ 



erntilnicSketel 

-■3£> f-ur i^l YifiS 

chidcci .-.-fi ii rotgh skieK>^ o' 

^ mam rit^p« of the road and 4i* 
«niixP'OiFlh«Eand. 



^C^ ^0 J nEEd a fairly dark back- 
gfOund OTi whicK to layer the lighler 
COlOf* Take](Uurno, 10 or ho. 6 bri-iEfft 
and yts9 Burnt Umbe? and Bufni SiE<ira 
mmed TD9stii«f on the canvas, (ii* 
kH?rt. chopf^, hcxiiorriil ivQtea. M»k« 
h^e the Cannes «CDmple]%covarwi 
Paint |h« Ki^es QMt pa«l Che ongHUjl 
ti«fth j^ a bt^ to [j?nipefi«(tt Ibr 
tfiv gr«« d^at mil mwiaipi lf)« bv4i. 
Us« fianvna sifofces ^ tti* banis to 
mala Ihem (fsrieaf. 




tl 




'V H yPu\T bwn faW o w mg my qtherboofa. jfPU hji* 

t^tiap ihouki b« fiii^ «sfy. Fim. crieate 4 rnixtufQ of 

o(w p«il HoOJ^tGlVtfi -»- iQftfrJburiJi part Bifrm Sien^ 
+ » isuch of DtDMd^irbe Purple, take ycHjJ ms, 10 bristle 

anti b^gin «crubbingi thwi {jolof on the grassy aea^ Apf3^ 
ths pAint vary tWckl^- Af wr you icrub on the colof, vMNIt 
rt i!($1iN wifL tokcyvuT bfUfH ^nclpush upward again;t 
the carivQi Thit Cr«aui ftbiT of A C|i^a£.sl ik« tenCure. The 
important tNrtg n Id put on i thick co^t o^ paint. 




y^ HlghlloBtflati 

''^~ . . . - - ■zts^^'C' t Burnt Sivrinfe^oniNtQuntipariBuffit 

Ukmb«r*'9n«»4Dunhp&' c-towUgi^+tfM^Durdiipvtvvhitt-il^iintha^^ 

tin vffilH iwtptosvofy c>eiinif)f oonsstenqf, ViM fl noi 4 iit bmltiL 

tKi (otd dvW 9! y-Ou come (onward by adckig lomi of the original d^rk mixture lo 
thf KigKllght co I a r. As a result, ycur road should end gp with ihreo vdlufrt: bghl, rviid<^ 
irtd dark. II j» OK if you »« brustistrokes, ^^ thii, creit« ■ moft dutii^ifl effect, 





Itfllillght Griit 

grvvhith mucta^ ODtor by maing vi? 
part Th^^MtpM-Goeen + on«-lDuT#i 
pift Cadrriiumi Orangpe. Loac) ^ vntU 
ariM^uni: on ihe vtfy tip of a no 6 

tHi'Stle and dab on to the ^jndefpiifvi- 
^rvg lo CfHt* varkius ciantixjd's in l)i4 

graund Ai always, be mre to If4v« 
a variety of i rrteresti n-g pQck'&tS of 
ntgitivtfpact. Ychj CAn add bfighter 
higKlights lat'&n so don't worify if th* 
gr^s.! is not quite as bright ii you 
MiQuid libi It la bfi. 






*^ Run add grMi chwracier to « road.. If you'ie umur* 
of tiw k^iKion ol th« rutl, ft irii^ht be a good tdea U> tal« 

^^tf witvm chafeoi* md ifaftd^ tfv yorf pf t <iif *d iocigtw 
fcythvn THKi,M4^*n<iBAv«QfSurritSiefina+«lDudid 
[>KUAliri# PurpW, til4 your nOL 4 ibi satide ^ii|pa«*in tht 
nili, banning aq ihv b*dk of !^« road. Ite;!iwnb«r. db)^ 
af« ihHtyt a t«(a ri^»r lr> the badtgcwjnd, » yoy 'iwtfl hlM 
to- add a louc^ c* wh^iv to *• mi*tufe for the bacfcgt Dund 
fim. Uie ihoft, hof i^Dntai stno^m to paint (he run. "niit 
Mill ertttt* «A irrtgulir ed^e that suggests the rutshav« 
eroded NoUc« chat tht r\jttb»com«a fittfe wider as tlhey 
cCKTie (orward. 



7Dilill Rnd 
Thi5 s^ep ls mainfyfor adding 
p*bb]«, small tocks, and tughltghtf. 
If you refer to 11t« Stiidy Ofi pamrtirvg 
pabbiB aimJ TDcfcs [page 30^, you can 
Mlow iHoie instiMctions Auftfy to 
Cf«a4e tfie eHect you need for thit 
road, Gtib yoi^tOOthbru^ and go Do 
thai iectiDn of the bool(» and hav* ftn^ 
fpattffinq the toad. Create a higMighl 
midtijfe of white '^ a (Cnj-chi o^f Cad- 
mium Orange. Use a no. 4 flat ubie IQ 
highlight th« edgt^ af thsbanki ard 
to painE a few larger pebbles along 
th»Bdgeofth«/odd, 
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/>JUifflnErOatal]BandHli]ririii[iti 

O Mixy-sur ravonte rugniigrrl cuiy!, lUCh tl Thato Yeltow-GreEn + a IQHiCh O-f 
Cadmium Yellow Light, or Cidmium Y«lkiw Llgitii + a louch of Cadmium Of ar»ge. 
You cani even use pyne Cadmium Vtltow Light, or pure Thala Veilciw-Grieen. Use a 
TKt-ttbn5l\c to dab ar\ these fttghilghli ihroughout EhBgrdiSiy A'fta-^, Concantrat* 
mojily lOVMfltd th« edgeiof the hanka. 

Lfee a couple of pure CiomF>l*rfi*frt jiy ootefl tnd dab on a Tew witdflcwrers wilJ> 
A no. 6 ar fwj. 4 bristl*. You tntf ***^ to pwi ■ Nw hk9h4i3hi6 jlof^g ih« KigM d 



U 



iV^ 



I" H U M B *< 



J u 'f 



J^te^r]/(/ faUman^ 



Scsmsttnits 9 wmdtng patft^fay entenrig into a painiirig cwn b# the k«y 
to emating a great comp<»itioc>, «f»darty if tf>e patKwty it mxt* out 
of stone. Hovfiwr. most srudent arbsts hawe troubte maiking t»i# yionM 
appear as rf[h«y am lying flM. wlivchobwkiusty^isihfl secf«imitiiliing the 
pathway n a whole appear flat To draw and p^mt a flat stone, you: rrwat 
dvite an ellipi*— j ■raur»d otojeirt tfiat takes en an cwal shape depeftdrng 
i^ppn tt» ifi^s at which you view 11. My main goa I h«fe is to Nelp yoo lee 
howta malw (ha pathway appear 10 be lying ftet. 




/[reateliaaEcsitetBh 
With soft vine chgrcoit draw a'vitr> 
rou^li filcfftch of th« ahspe of the p^i h • 
way ind ihe grourid rofprmion arourwj 
lli^« pathway. Ks«p it sirnpl^' — 1{ v^lJ 
dvngtL mf*^ asyDu begin 17 pam. 



k.ri?uir? a oarK miJiEvre of one 
Pif 1 6urfit Sienna -i- orve pari Burnt 
Limber * about ofw -e ig ih tfi part Dmcsh- 
ilif^ Purple. TakE either a no- 6 sr no. 
I0hn%tl« liKlpflintDnthecDloruBng 
thwt, choppy, hofizontil strokti. 
Oon'1 b« afraid to »dd eddrtKwl 
TDuches of Bwm Sennit Bufnt UniMr 
Of «vin a Ibttenhifee here and theiv to 
cr^iTB minor pjtqf and v4iu* cha^e;. 
S* tuTv the canvas i$ MeJI oovend. 



» 




■19 of vriui an efipM ii »d how tc ul« OAt in 1 pviiM^. TItib 

» r f^ill v)«H af a itorvt iliH^ding on di #dQ« Ai yoa b«gfn to 

Isf ih« sten? down iat mcM-* of >h atigbl. iS •pp<»«rj ui became 
flttt^. Thii flatienfid cudn It in tllHPH, 




SUndsrsaint Steflit 
Now Ti--ai yoi-i n,ive an Idti of Mtin an ellipse is. ycu; may want w usa a 
wKite Conte pencil* ta sketch ifl tht <hip« of al> youf rCHCka ttefore /gy start 
paiinting. Otherwise-, yOU CWi l^xp? thsfrt with youf bcsh 3S )fl3u begin to- pSfnt 
Iht Jtooe rator is mad* uf» of Itw on^rtil underpamtlrig «rfor + littie bit of 
wtvl? afxj a bttfe bit of C^sdnivim Orlfli^. Tht CTMKH B >^^ 
tp ihr« ¥akj« NghSif tfi4f> th* wi'idtopto'rtJ*^ I "WfiTi^ 
to pair* iht flanes. bu( |«M 6W ii« • «. * M »bte rf y™ wfih 

dTeach TQct IShp <fi rnind fKil 1^ «t)Qn#l at* ini^ier n the 1^^ 

beeorne Is^rger 9i you mov* isward tfw Imm o4 ihe pKhway. 8« «vw 10 l»»e 

a ihtn specie b«lw««ri 9«ch Hon*- 
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HlQililOlt StQIIBB 

To orofllfl better ODtor hafmony, uk a variety of c&l 
on wAwn htgtitightmg th« :ttOfies. The be^ way 11} ^oont' 

whie * M fitghl toucK ot Cac^Him Oang^ Then jfou Cftn 
**d my eolot jrou w«nf to lb* bM«. A ttujdi of Hoafeer'j 
Giw«n, Ut{riffi«rrri« Blue. Cadbnnim Red Light Cadmium 
Yflirow Lhghl, tic. c*n b« u**d het e. TTiEn each of rh*se 
eotoflto 1 wiry CUSamy corrw1»ncy. Load a small arrioufit 
on yOuf no, 4 ftitubJii aridb^in highligtitin^ CdCh »Qn* 
with wlnchiiWBr highlight COter ydu chDose. There is no 
partlculir ordtn but don't ov«rhiqihilqhL 




5DNerpBfnt Ef sss 
Id seniE ihe =[onei into th* 
l4n^4p«, fCf ub in j;oni« gras& on 
both sides of the pathngy. M^h Thalo 
Ytllow^Gr««n wth ai btde HtKilvr's 
Ore«n md us« your noi 10 britdt. 
Scrub the light vesi in the bmckr 
g^Qurd by puslring i^matd. Civaling 
« gr^tisy t«xtune. Ax you coTW tef' 
i^and, bfi^irt adding more Haoiter'i 
Grflfln and tOuchei of Sufnt Sienna 
and Diojiazine Purple until ti)9 fors^ 
ground gra&£ i£ v^'ry dark. 




^ JUdbUdbtGruB 

"^ CfVlIt t v^ry creamy miKtufe 
o' One part l^alo '^e^lon^Gf HD + 1 
vnaU iouch Oif Hoolcer^s Green and, 3 
you £Ib. « bit of Cadmum ^ri^DH Ug^A 
mdte » bitci(Oi«hvmOangiL Load 
^wy tipof atta &orno. IQbiistle 
and d^ lh$ higNig|« cotor on dM 
gfna. kaving ^^ry n rHHf fetin g ppdcpO 
ai negative 5P«« Thfl haEpi cwata 
contour to the ground formations, 
[>Qn't be afraid to CKparim«rit with 
vanoifS colors and values. 



li 





AjlilS&a^awaanilHiQ&llQlts 

AddjEitlEew^Ntetotheg^'i;^ :: 
htghTtglTt i:£itQr5 ised m ^Eft 4. Jheti. 
with « no.4bmillfl Of no 4 Ratubl^. 
higJilighl the stcKtes fnostiy emi the 
i«(t 4>d9 erf tih« pattiway A^d towards 

Mix up 9 sh^HjIciw u^or ol Bumd 
Stejwi + 1 touch of Dsoj«Ji2irHe Purple^ 
miking it VQiy creamy. Take your tiq. 
4 tiru^t ind scrub in thna casil sKadow 
on tht right side a^ the rgad making 
%ur« ^Qm graduially fade the ^adow 
tjut EOwBi'ds the canierof the foad. 
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O'JiMFiiiiDiisni 

'^ **t ir • = j ! a 3C, !• *vfl fun higH1ightir»g the gias&es by LiSifvg yOuf Isvontl 
floii^r cotor »r\4 d^btMng iiaiTifi lug^Ktfrd ftc?i,n>ef shapes tiifoughsul ^ 
grassy Ar«as. Thtn, utv your no. 4 script liner to create same inkjf miiKlurat 
of lights »ncl dirk-vftuf grf^nt and p«int m tome tallef v^edi, 
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T H U M B N A U 5 T U D v 



You will m^ fr|0]rth« study. Unfice the stcv^e-pAthwiry $tydy{pag« ISi. 
where we €ene«nirflted cm the stones fsying flat to cfMte ^n eHiptital 
ffffectr thfti>ton« h«re Are stsrH&ig on the^r sides facing you. so you can 
see ihetf M, dif^vKt shape Tbe tEcMc^ dema^^ 
fef any iyp« d itoo®. Storw lAjalb. stofle fences, sione pillars, arc. Cift idd 
trwnendous intewit and artistic value to rruny typ£!$ of Uvkebcipei, 



[i:l/niCK£ifi^/£<^l£t 



nK^aitiictitM 
Minn 



■itiiiinitii 



niiyilliiL 



I 










j Criste S9SIC Sketch 

/ VV*th your soft \finediifaMl,driw 
a cjutck, ndugh Dulline of the shape of 




t 



II 



Q UmerpsintWall 

Ci^j* Fdi irie uiiiuirpairning, Cf6at.e 
a tfnirture of on* pan Buiml Umber ^ 
mm pirt Burnt Siefina + aboui on*- 
Aigrtrth pen Dioxazme Purple. Loid 
thiicoforontoaf».6Df fiQ. lObrittie 
■md p«rrt 91 the w^ ^feiL Be sure the 
CAnv» ii QQwerad well Let fky. 



r 





3IMrpiit Utita 
l( you're not very skilied wiiJi 

uung t patfitbruah to draw. Of if you 
don't f etl MCuf e u^ng your bru^H 
vrjihout a guiddine. use a whits Carrt4 
pmnc^\ to drAw in frach ttone tmtil 
yOti'r* hippy with tfie arrangerTietit. 
Tlwn piintinrthe stDr>&^. 

Cr*cta awerrrt, rnkJclle-torie gray 
mlKtuns by adding a bit af UltrBTnarirt# 
Blijt «fid wfiiEA to tKft original back' 
gf Our^d color. You sKoLild be able to 
HQ thv ^rof (^a\ar. Add efK>u^ VKhtt* 
TO cftitfti vifue About three shades 
LghtQT tf^iTi the l^adEgrDund. Thim tha 
mmtur* ti^ i vary CTAIiny COfWOteficy 
«r)d loid AWy smiH acnoufa qn a ntL 
4 bnttlc-il doesn't lafcennudhplint 
1$ ufidvpMvilw stHieoQ^ Aion» 

piirii ih4nii>*r to to(n« of the badt- 
igfDufrf *hio*«iJhiDugh- If you put th* 
punt on too heavily and tHestOr^R 
pra tO£i opfequt. yiiXi mviII bse the nice. 
rr>Dttl*dj ttone-lik:^ effect created by 
lh*Liy<rt- 
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y1 niHtllQDt St Mil 

T^;Tivtr%<rrT oJqifiyouiaeHe*^pini5ylafiavgi^fs^90ldit.«ltTo 

i»hj color and-' 4DntyeB«fbt;i: add a. little mors wihio to tweoloi' 

you uted in ftflp 3, Thti i« fOgAi bitU hig^iib^t C^V. Then add finfll tfff^^ 
of v»1iiile¥«f c^3l9t ]|QM iMam to ih« baK and soiub the cokjf 041 a ftw rocki. 
Create another ookn «nd apply -it lo a few OthtT rockt . Ccint<nu« to crvtl* 
^ori and add ihtm lO th» l-OCfcl untjl you Koue a niEe, intcTESting COllKtiOfi 
dF multkolored ilonn. 6« i^re nm tamakatlietn too opaqu*. You cm uh 
your no, 4 b<i>tt« or nd.4 iablnforthiifttep, 



U 



</ Mi^ W(tiit« v.ith J louch of Cadmium Orange and iJiln 
unul v«*y creamy, lijad 9 Sfliall amoimt on a no. 4 flat i»b\m, 
BeceUiV th» lunllght It Cdinlng^dawn from ihe t«ft, pdirtt 
Ihi hiighlighi; celor on tK» uppaT-lafi side of eatfi stono, 
Notiu flow (hit ^IvM vadi sftqn^ 4 niR, irneguli^r shape or 
form. Voy tin K«tttr thii color Op the front side aFrnQst 
of |h« iteriM (e «n«i:« ■ morg rugged offtcL 
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Apply th*L«UOn 

bvth* t>io nvw^^iMftng o^ii in dit book Ipiili |ftBidiJ^atud|)4 

cpn SH riw ail^rv f>c« of MCh ften*. 

iMU butt (of a pond and w«t*i>f ir1l, le l4«« il^«i «(« lyirig flsL You can s« Dn>ir Itvir 
•dg*^ b«4tA« t!K#v are iUc^kI o<n top c' «h^i othar. t>ut thi tvchni^MC I id£d to £ra- 
m^ Ihow «tg« il th« wnw t«hnK4w» I uud iftr gWfUf* facing ifOu. 
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HUMSNAII STUD/ 



(i^€^ 



1 lov« to pflpni fOdi*. bill aher m^ny years of teaching, fwi dw?CMH9d 
that most ftydorvu struggle ^Anth this subject- Rociis^ai^ very comr^^ in 
m4U^ lartdscapei and can add unique tntef3«tto a compo^don Whil« 

th*r» aro nnarry different kinds of nsdcs, tf»€ b3s»c concflpt us«d to pfant 
thefn r«mai:ns thv isms, so doii't be afraid- 
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idirpBint FiDcks 

Yoy won't ntfrd to premix anj^ colof here bBcauM 
ydu win b# doing nH yout mi king on tH« csnva^. Start 
by'd^i^lo ot If ip!« koadtn^ ycur no. & bdsOe brushv with 
B^tntl Sitrirki, Ultrsmcftn^ Q^u« and a little C'iO!i:«zina 
Kffpl*, Scunibte all Th««« <Qkn tp^ethef in a rFHntled 
fnhign, iiidd vnal tDydtH of n^iiffi K you go fo cmau 
vffiQvi (nid(f»<Wik4 irllyK Don't avwblendL fir«i4f^ 
thin^ Mitt b«c9(n« ent seler Eir ifliLit You vncto biw 
bmiJM&vfctt and Kxna ttjitiira'. 



^ iglrlTuht Rocks iPhasil 

O^' 1 hi; \\{%l h.gihh^ht n rriao^ b^ adding a little W^iile 
md a touch oF Cadtn^urn Oraitge id tKs underpamting 
color £F4itid tfi titp 1. Thfi ihould create a shade aboiit 
two vlluai llghtat thifi tfie ur>derpaiTiting|. Make the 
mi^ttyrvvsry crumy artdload a smal3 ajmount o^i a no -i 
bfiilW, BtCtlfM lh* !#« VMiice i> frofn tfw ngjhll^dB, canK 

famuition. iMM jnumtiing podtslsof negati've sp4ce Ba 
luf« ID i*aw« flOOV of dw bwdkgnsund shcswing thrqugh 
ID tjh* iQcicf wN h«v« good Ihfwi^^cnansionat larf?i». 



II 






Add 9 little more Miile and » 

lfltt« mof* C«dm(um Orange to yoL* 
highlt^ht collar to crE«# .3 vaJi»e zbExit 

thrwB valyip* bngJiter than in ^wp 2, 
Mika tNi color iiery oEftiTry and load 

■ 4mill fliTigynt CKl yOur n^. 4 tirisllft 

lightt^ In itep 2, 





^T* &y ricjv.-, :riere s o g^jod chance 
iKat ^U may fW¥e overtiighligh-fted or 
piinwd OUE XOQ much r>egatives.paca 
TKii st9p (NiSl help you reestaUish any 
negftlv* lpBC€ you may hfive los-t. 
TaIw BOfTieoflhe urtderpalnting coldf 
ffom jtsp \ And use a no. 4 bristf& to 
p jwil bick in same of th* darker areas 
ihia you may hAv« lost. This \s, a good 
Tin>e to r»*in*cture any Fock you need 
ta<:hin9i^ 



^ 
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Miahii9htflQci^»:PiviJB3 

-'- 'I'ljt Sdb^.CFB9t€arniKlumaifwhile 

with < *]fght toucn of Csdmium O^afiae arid CflcfmJum 

If'i impoiunf chfti th<i mu^tXif* a v»y cjcanny. E-oad # very 
im*lt Mmount on jrtwf brush and u^efuU/ fehighiight Ihp 

h^gWS^htid WMI. Um ihort, ehcppy stinlcj^tK} help gtum 
a tittlfl toKbrs. Onet tsrm be caivlul >xrE lo overhigliK^ 
If yCHj cIq. 90 bfldc to step 4 and adki a few rnor4 darfc atsat 
ofihidow«. 



/^ AtfdRBrisctedHlgbJlolTts 

**' T h iii ii Lu |j ^jl . L- s II 1'.- r LJL^.Snj more thf&e-difTieniiiorttl 
sh«pe. t!sf1*ci*d KighligKti V9 LjS«d On any object tkai 
flt«dl TO looli mor* rounded 

*** on* plrtT whitt * om ptH UttranHiine Blue * aboui 

cotof on # nsi. 4 Itt ublt «nd can^J^ pgint ^ bade fidt 
of Ih* rock lomMitiont. Cvtfully b4«nd the eoIw «7qu 
idttil K^ ffdn imo tf« shadow Th4 4 ye<y ui^ to Dv«r^ 

» b* CAffM riot toi.M too tmith painT. 




7Adil £ra S8 at Basi a! fl ocks 
This step Bimpl^ make^ ths 
rK^j appQ^r m&fftfi*Hlsd in tha land- 
IfApe. Doubleload ^ nQ i briSTic with 
Thj|loYello*-Gresn and a fittJE bit o' 
Hooker's Gfeen. Stirt at th* t*5e of 
tKt rodi fcuniriatiDns and pull y^ sarn« 
duTTif» Qf gr«s to vwnia h«igh&. Do 
not b« dfr±id to add mof« cotor *nd 
'drv4l tHv V«lu« to oealie man dl* ' 
and Itghl area^ 



1« 



I 
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MdrirBiDGtmahdiiiQiiiiQnts 



:i<w b4'i9Kt«r Kighli^Ku cm t^l0 rocb. You 
alsaoQuldsdd a fehv cracki a^nci ciNviCtl lO crfiAW rnora detail. Ppr taSler weed;, 
Cf eiaiie very inky mi^ntursi cf 4 ligHt color flfid 4 dark color and Chen usa youf 
ro 4 script Ijinerto p^intlK^fn in. 

For the firtal bf igbttr higihlightl on tHt Tocks, Ui» while witJi a tnudn of Cad- 
mium Yolb^i' Uqht or « tooch of CiK^ium 0«r>9* crf both. Th«fi us« a no. 4 ftit 
sb^ lo jfjpty the higM'^1 an ih* vvrjr IQ^ tflgas ol the «Dci3. M you need to 



II 



[ H LE M IM A I 



pii94A4/ ^OmMA' 




II' 



&Dsbn may bo a flBsl prabbtn forsome l^idowmer^ but ^ 

insptraTHpfi 10 nn srtitt- If H^K0ed ooTi^^tiy, efodcnd banks Jirtd dirt cEtffe 
can be a viiorid#r(ut eofnposilnful asset to ^ny paintinHp, Bd^ks Ihxi di^ts 
flf^ fvgt Msy; liwir shap:>B ts n^ogh and 'm^^\At, but t^wy must flow ^/ma^ 
hiWf snd nitufally into the r^st of ch^ landscape. I'll show you how lo aM» 

th^ graat tind {orrruittDns so the^ become sn a&set CD your' paintiiig— iict 
sn vyesore. 



I 




t Create iastcSketcTi 



T«v ■ ¥«ry tougih steUCh ii^f tht b»nW simpte sharp*. 
Th» binta iflnJI chingt iome w*en you paiit l*iart<lj «> don't 
f^tandwOi mi^ titi^ trying tQ mafaa thani parlacL 



^ UniTirpalnt BsRiii 

■^ ont-buflh plrt DiCwaa'W Pl#fpSa * onie-faurth part Btwrit 
Umbif BIqc^ i<i th« ihipe of tfie banks with a no. 6bri4ilfr 
uiirtg lorkgeomrVkasiTDltes.. As ybu r«achthe bottpms DhK« 
ban^l, nriflV« yi3<ur lUDkffl mprie chappy and hCrizontAli. 
S« lU^t the ceiivii itiw^ll covered. 



amohllgFit Blikl Plitl 1 
^tit Ort» p*ft au«^ Si««^ + one4burth p^ C*4nMri 
Vf "»v UgN + ibOMi ^rw^^tghth pan nNle: Tha ihould crt^ 
sE^^M^iAwmtan Mtlatthambiijne'iiefycfieiHTiyPldiup 

th« eotor wftfv « <fia 4 bfiftte af^ htghfi^t the ecigtl orf 1^ 
bAi^ wiih ihofl. choppy strokei. Thi* pa^ticulif highfighc 
ih^Fd rvc^ hn too bright; it) only puTp^i^e is ta help oeat? 
eM (orin oE f^ qI lh> banks, so don'T cv«f load your bruiK 
You may alio fwod Co thin tho rninlure a btt more sq wm* 
fif tha btckgraund will s^aw Ehrou^h the hi-gKlightt. 



il 



i@^ 




, iigtintnimnwit 

^T Add A toud^ dI Ci^nium Orange In wiiiftB To n?a'i° 

itgiHi the i^^film tgata LrtiTHg short, choppy siinoices. M\ow 
sdrnd Cf 1^l4 bldoTrovnd tQ CQiTiB ihroug^i to cneBTE- l^e 
ll'uiion of lOu^h dirt Da not vnw htgNigiitl If j'oudo, tslce 
SQittf of tti« OiigtfWll iiriderpairiting cnlof and paml out that 
HCtlon, Th«n »t4rt i}i« higfiliglii pTOCtis &tet, using a no. 
4brHtlB. 



Pick up Hookef 's Green with TDuthes 
' Si^fiTki ird [>03taziiv Pirple and 
>t. uw 4n^rou the top 0* the banks,. Addi 
4 Itltft Thakt Tviow-Gf^ef^ {Of 8nBb»nt 
YtNowKlr«*rk! and xtinjole ai lh«« 
cdon togvther . iMiile i^q H stil wet. 
^4 a no. lObtQiJb andr <Hth iha blifitls 
^1 agiiTH t riw cinvH, b^ii pmlung 
upwwardt iwrtifig at the back of the grass 
anaa md gi ad«Jaliy come forward. When 
yiCHi get TO ih» ed^M of Th« banks-, p^ll 
ths grasi over tfie edges. This wi II help 



j^ litilSanlit 

li' US43 th^ II. jn light coforffom jtep 
4(!Hhita * i UkiCh ofCadmivm OangfJ 
and a nq. 4 flat lable to pamt in small 
p«bbl*t ilio4>g the base of the bvil& 
•\ put some of the^e pebbles 
' ''" ' stdbs vi ihe tKnlc^ but mosl 
jt tha vwy bottom and in ^ 
fUt Jf*a of lh« dirt- B.e sui« Id CFeate a 
ncii viriity ol '^lapes and sizes la make 
tha bafits mofs mtef esting, 



it 




Ill 



7||hlEaiit Elrnsl 
Mj^ firvwitt h<ghl»ghtt colcirfor grass isThalo Yallow 
Qnan « a lOuCh dfCvdrriium Ov^n^e ^ a touch of flra^er'^ 
Grvifl. Ma1» tht enifture treamy and load the v«ry tip q( 
• no. tt>or no. 6 brtitlf Dib lfi« higMigtti on tKe grKS, 
Cfftatifig ltit#t#|.t»n<g pockets of negative apace. YduwiII 
add Anil ^jh^^hu l«t*t; to j«At try to g«v« iK* gnu 1 iolft 
Homin trtd ihffv-dtmertstgnfd fecj in this step. 




/VpBtBll Eraia 

^^ Vou CAn LitQ All your artistic license here. MiHy«ciur 
f«voriEe bNghttr colors arid \sit a no. 6 oi' rto. 4 briailA ia 
dab on tKait v^ftoui jiightightj, TKJj creates more inier^ 
SIE and idk^l d4(ti#n£iofi1o ^e grass area. Once again, 
bw Cir«f 1^1 not to Oirardo it, 

Oft* a vfiy li^t ntixture qf Thak> '^1low-Civen + s 
touch ol lAfhilt than creal* a dar^ nii;^tum of HoofcAf 'i 
Qtttn ««'tovchofDtOKJiZ)ine'Kirpie, Thin both of th*M 
nvmtullH ti» t v«<i> iA^r COnWilenqr- Using lh«» rr^^ 
ti(gt a no. 4 tonpt Wvr and p«int<ams taiar WHidft both 
ntndvtg *nd ^rMjang ow lh« banla. 



9Adri Final Detiiit aai HiiAiittD ts 

natliing more than pi^rB white applied 
*ith a r\&, 4 rourtd sable, Paint soma 
liTi<ll petal's andthe-n dab the small 
'-Tarrg^ c-efit&ri. To su^gast vwildknvart, 
: 'Ci up tome pLtre color on a no 4 brit- 
t(a. Thii calocs could be CadmMjm R^ 
Ught CadrrwufTi Yallow Ltg^ Cadmiurm 
Orangw, a pmk mixtijtm, or any of your 
'avofitc oofHiL 




i 




Apply the Lea&on 

'.-^ingwhji ^u ctft da 
'n enoded banks wvthm 
d*f* minting. Tht 
se tD my itudio 

. -- '■ ; f/fK. TltQogh It 
-^Wtrn I3d4 dl*t« b*^ 

-i' mvi nto^ *i the 

CDfnpevtnnal laict. 19 1 

ta^-e time leBfmng *>&* 
1U«r«Ste them. You ii#«»r 
■'.'^n^iA^en th«y miy end 
ijp being thewy object 
V&u ne^ to cf^este a h«iiu- 
fHuI tompsBiHon. 




6uj0im/\^J(M^ 



tdon't Five rkNT The oa!vn,snd maybe you don^ehtwr. Howflwr. I highly 
fKixnmcnd this study, «v«n rf you do ixitwant iq pEuntseaseifitt. This 
study cpntaiTiHiTTWiy gr^t ffislmctkioaJ l£dniniqu«>s ifut wl, no dcHibt, 
help you in otfixr afihas of your painting, Plesse don't shy awsy frem thn 

WW. It's 4 bit challenging, but the errd resuFc can be outstanding, and 
ihfi saii&fftttian of knowf ng you d^d it will nealEy build your confidtnct- 
Iffl'i get to wcirkl 




/Crtati Basic Slietch 

pnd TQughly slc^tdi the m^in cqmpo- 
r«nts 13^ the seascape. Ycu dofi*t ^4«d 
gtvit foourBcy. 



'^ PBlitSliy 

<^-# Cieales v«fyi3*Amy mlKliji'* of 
while *- a tot^ch oiT Cadintuni Or|ir>g« 
and Cadmium Aed Light. Paint thB 
tntift Af v« wflh B hate bruih. 
While it's 5tiU Hiel;, start 4t Ihe lop 
tnd sod louchH iHlz'BnHfine' Bwe^ 
Burnt Siennc (Id tum it gray) «nd < 
toyd^ olDkixasine Pui]pte |apciiHuJ> 
Gl^d the colors dchfcftwifd, using 
■ar^e 'X* strnkes. Be ca? Hful not to 
blend loo ''a' d*vn, O* you will lot5*i 
the i^ice. soFt, peachy hof i^qn. This 
jlwhefBthe ^ihree' P's" ap^ly: dOn't 
piddle, playorputt«n 



f 






Unrienaliit Witir 



mJKtur* tmm onv part U 

part HookiiH^lt Qf*«n + a iQuch of PtOKjtZBV - 

applying t^ color vwilh a np- 6 l?nstiie tsng shor.. £r«pv^, 

hQriti^l||lf|l94*f . You warn ihM to bftv«fy choppy. «o 

fltof»"t b» iSriid to ipply tl^ piifn fenijf Akidy, a™3 TEmai™^ 

ber tQ t«4v# bruihtTroJk*i, Ndtie* ifhK Ji tNe hodzor. ihm 

wttcf It 1 IrtU* bit lighter To jcf^leue this Jook, adrf tciuch« 

o{ Mfiift lo th* i^rk urK^rpamlin^ color as you rpcedB- ante 

the badngrgund Thil ftatlbliSihiil qrAdual Vfilue chang«l 

Ifomthedlfkfff fofiegrourid K? the lighter background 



y| MtllimilhtWsiarPhaial 

'^1 Th« II , .lilenga bfrgini Rrit, tat* th« d** 

mbituf* ^OO Latd iri Itip 3 ind add while ta lighten the vakw 
by «bdui ilyt* iJvd**. Mite ihii ii^Ktum sa ci*3my it IS 
dlmon Hi^. (jQiKi ■ xmill ifnouriion ihe end of thebraFtl«4 
ol ■ na 4 AM i4bk. Whle hijk^ d¥ biEiies hdriaeintai^ to 
iht emvH, begin mukingfton, «ngdiar, hofuzonul urakHi 
OCtting inttfvfting podkets of regain? specE. 

Thi {h«0t<ii9« li ID ONM good «y« f)o«r buid on hew 
you ■ffin9i tfie podsBft d^iwgatKw sjiace. If )iDu affen"! c»B- 
fut til th* po^tfii ol iwf «7v« tpacft will «nd up iJw urnfl 
viB ^«d thipi, Rmiwh^ot, iha is rnovvig i^ter, fo thcffl Mill 
bft Vtfy l*ttte tynnrnrtry m tfie shapes that the water creates 



crUrrieniBlfltRoclu 

%if ^ith a n-D, 6 bristle, pick up a 
httl« Burmt SinrKiA, a Ejttl^ Ulii annanna 
BJu« and a totK^i of DicwBBne Pyjpl*, 
Mottle these colars together ofi thA 
Ctnvti. Uhrv^ all of the «r«a '■vher* 
th« rada wv, Vbu can BddtDuch« of 
wdhits Id these inoilled cdksnta nuto 
■ Stwfi^btft vifut'dHngtt. It's OK lo 
s«« lots oTbrtnhs&oIss vidto «pp^ 
ijhm pwrit thicUy. 



II 




HiiilU|||tllJiier:FI«i2 

Ofidtj! a TTVKtuit? of wlhils wrth 
9 flighl touch of Uttramafine Blu« lo 
Cf«ate a li^^ blutsh tfrU Tlvn n to a 
v^iycfsimy cQ n i&ste ocy. loadJTto. i 

rturtd sabi? and higtitghttherippln 
oi th* water. These are TsaJly tfte 
r*d9n an th« edi^K of ^w negAtrv* 
ipasCB ynu created in step 4. Tinis cs 
jiFso 4 900d (FPe ta hig^lvgbt chs area 
an tcip of 4nid around tt^e mairi wava 
ifl thrt oenier. 




7Ali KiluMi Mlri IibJu 
To fdd lh* tpbcfkH bfhifid d^ rods, rtik whHE T • 
touch d Uhwninn* BluM !b»ici% iht lanw i?w^ 
uMd in iiip4il. With • iiix 4 biqdriBv >p^ib ihii colorbdi^ 
ll^ lO^a. It'l KtiWiialir i'^Vlfl^^t'At 't^'^ you scnib iha on 
«^ fiich * «*t|f 10 o*iri« ^^ry nvgulv shapes on iha niftf 
•dgnollhviptlilhat. Be AjTb the edgs are very soft «ivl 
b%fld*d into th« b«dbgfound- IJiuilly when you appJy dn 
appJicatlon NV« lhl« and scrub It out, rt will cky a Me dark«r 
tban '^u wint, 10 don't b« afraid to repeat this slap a 
couplft (iinttlOStt it is bi\ghx a it needs. lo b«. 



^-^ Mix vt4lrtB * i flight touch of Cadmium Of im^ arid 
Cftdirltim VtHovir Ug^L Dull tfils 'sil^tiy by adding a small 
touch oi Ultj#mArin9 6Ju« {lh4 is caUad ^lyirtg a colot} 
Lo>^ a tmall ariMum DTi jrCMT no. 4 or no. 6 brtstW- Ke«p 
tf> flind liw ^ fagM ii coming fron; tJh« leh ii<ia. Bagwi 
hightgNifl9 tj^a i«dq uiimg shoa choppy, <iier^ 
lh«t i&low Iha COfltDur dtha KNdi ^DrmaCwns. As loiM Ih 
ciivfL^ no4 to €0h«' up too mijch of the u'ldcfpaiflfling arid 
not to clog up all [he pockets at negative spo^. If yoo do. 
I^f ro^i wilL lot« (htiMhra«-dim*niiorial hmu. 



il 
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yd Final IWahd 

ii*. ■: ^ i^.,.' 1} v.-MiW piint imnil il « iifliry ae*my, alfnqst sotjpfflet- Lo«f « 
tOOl^bm'Sh And spattsr thi lir«ji!| 4rqtjr>d iht tplftlhM tn Suggest misL Hits s the 
urne tedwikiija wt ua« ^ cruiTtng; pabbki iM ifiovv ^ee pages ^ , 3^ i^^ 
Be c^Efd nof tp oiiffspartMr lh« p#nrti^. Till* pMnj 1^^ 
w^ snixigt k> th« su99Kbom o4 4pl«iltM *9iinit tiw tpoint of #i« 
tfieifmvs Ivwe cmhKJ imo thim. 

Now;, it is simply « m«tttf of rrhighlighitingi ir^ a<V3 JPPU fw^ nesOi mofv tight. 



tr 




i ^' U M b N A I I r- T iJ L;' r 

It adds inttnviv KtHon ar\d good entry mta a pa^ntifig, x^ ftfvams and 
men often tsrvf a$ the msm center of fnter eit. A* tpp^ing n rufi- 
ning vai^t can bt in » landscape, if not ckme cofrectly. it can be mow 
of « cfistriction th*fi an a^ssl My goal is to ^sch you some tschnic|u9s 

lo help you add lhi5 runnmg water to any landscape and rnoke it i^aok 
prof#saionftJ, *yi-Bpp>ealFng and con\positionally cwrect 





r cruii Bask Skilcb 

/ With » ftO. Z Soft vine cha':: 
drvM a quid(, rough ilHlch ol Th« 
basic layDUi ol the ^b^eni, Tlie sibMaiH 
n«9d rvot bt accurat« rnthftdftisiFi. 
bNtcausa 9ha^e9, fonmj a^id ^rou'^d 
faf^atrom niiii cl^nge as- yaii be^n 
to piint, 



^UBtsrpsiit Stream lid 
Create e very ds^k biuibii gfti'H 
iViixEurB D^ one part U ItFamBrir^e &ia^ 
* enfrfounh part Hoofe^r's Gmen ang 
then' divide if into two ptiet To on* 
p^, add about art^-kiurth a? mucK 
whiet ID ovita a fi^httrralufl. WSih A 
nOL 4 fatiltfe dnd dieighlBr vdMe. p»>^ 
tn the badk haEf of ^w lurMrn uur g 
ihprt. choppy hori»f«il sboim, 

As you conw fbriHfdL bicpn acic^ 
irsg the darlter mixtlJie (from th« »C- 
(jrid pil#] U3»ng tJie sarne strnkss. ffj 
fir»o if #ie wat*f Joots c^oppjr— th« 
adds TO the rFiDvement ai the Wllnr, 



it 





part Burnt Sienfia -^ one'lWiirtJT 
pvn lUiiainairtne Whs * a taudK otf 

Dioxsxine PiirpicLhidefpiinit 9»^ 
rock with * no. 4 -or no. ifrbristk. 
.A^ain, it's OK fpr brushstrtikM to 
show, In Ordftr to givfl the TOcks a 
litllfl tftKiure, Rem&mber, j^Ouiwflfll 
a i^d? varie{.y c>f ^h^pet and soes. 






yy iBitBrpiliTt Grtst 

^1 Tln5 tj^pB oi gr^isi u used iii 
ssMier ttudie*. to you should be 
I'amilleif witli it. Starting atthabick 
and on- both sIdK of rhe stream, 
piint on THbIo Vellow-Green and 
toychea dJ Haok^r's Gf«€n with 
a rio. lObhslFe. Applj^ the cdlors 
fflirty thlckty and ther motUt thtm 
'.□gethar. VVhil* Eti# p*lnt i5 sEiN 
w41, ItfkjB your bfUS^ and push th« 
cotof upMord, creatir^ d ^fUlUk* 
leptture. AlyOu come forwgrd. 
b49in addvig mpi^ l-k>dltiif''i 
Given, Sumt SieiKia and touctue* 
of OtOKaana l\j(pl»tD ih* mnbjrt 
lonbaconigadafkfaTBtt gfH ft 
TK© pairvt mu^tbe fairVthidtin 
prdar to l»ave a textLwe whEn you 
p4jlJi it yp wflii ^ur brush 



p' 



£ikj^ 





Ui jhtijiitt imii: Pbiti 

To cflSSte a soft, warm highlight 
the rocks. taW 1 (ttit* bit cJ Xhm 

>n step 3, 3fid add ha^ As much v^hji» 
v>d a touch of Cadmium Ofafige 
T>n is not ih* final highlight ootoMO 
don't mate it too bnlgiKt. Load s sma^l 
gmounl on the ttp of a no 4 bnitlB 
and pmint a hfghltght an [he top-f ighl 
sid«! of each nock. Rerruamb^r to *IIqw 
lOFTit ofthe underpaintinq color to 
show through TO Create a moffl thinas- 
dimensional loaJt, 



y^ HlDiiltDiii Hater: PDsie I 

I*' Thi»»ionwcp( the nnott important steps to hdpm»k» 
^ wit«t iooL n rf lit s moinng OuTt a highlight cotor 
of ons pjTE Uftrwriamw Blu» + one pan wtuia + i&eut 
onfr'^ighth part HoQfcer'iGnHrt T^a a bttle Ivtof thf 
nyn'B,ii« ifid tWi it 10 a v«f]^. ivry osiniy airitii$tency. Th«fi 
bid « tnuO tifiotirit on the lip (^ a no, 4 fbl ubt*. Hotd 
lh« bnjih hofim^tar to the CVn>«S and appiy the highlight 
ZO\o* ultnig short choppy, hortzpnt^i ilt<akiti Notice thai 
Eha itfolWi ir« *^ry irregular wtlh interesting pottuft* qf 
n«9itiv« »p«ca Be v#ry careful not to overihighiight and; 
aia iviuli, cow i^p too muth hackgwjund. 



/HiiniiiatBDckaPiiatii 
This it«j) brightens the rocfej. I 
hive a f^if 1;^ 5tan<jlard highlight a^Hor 
i UK fof nriOH roclu. Ivlbc whit« with a 
flight npucH of Cadnuum Orwig*; you 
rouU «dd A tixxh ofCadrnium V^ew 
i>gN to OVItt fno(» of a goldvi iMliL 
Mafat tha niniuv n^ry entuvrf. Uivd 
« vmUacnounteAihBiipofftno 4 
flit table and csmfyy app^ ihH c^of 
on ih« areas that have aTf eady b44n 
r ighlightecL but Itil! albw soma of th* 
und*ip3in[ing ta shc^ ihcough. Use 
ihofi, choppv siFtA^ [D ornate tfttture 
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O Ti^4dftiflVi*biitvr^portinf3«ep.Ackiaiiwy9niiiaijdiolCjdni^ 
?«» » inbitAh y«flo# lint KHf) in nrnrivd yCb ir« not c^ 

MMdi to itiy vary dMf^ end bfipg^ H All K very gptqik^ 

^4d rvptst ihn ll*p OKI* Of VhQ fTiOfe iirneS' in cenain asiHatD be sut yDu 9M it «l bdghl tt yoi^ need il- 




9Hlibiiiiiit &r8» 
Create a cneaniy m»xturig af 
Thalo Ytllow-GrtsaiTi + a touch of 
C«dmium Orangt. fhit 7e9tes a 
wy nioe, wft Hk anitaF Ga a nl^t- 
Iwd cdAQt Laid th* vAiry bp of • no. 
& bm^ wddabthe cdor anta ih* 
glassy nn^ tjiciwingi the dOdtmr 
ol lh« land ftl it ^0« tfi HMVd 1^ 
wiMf . Ai Alwi^ be fiirc yw cmatQ 
very intionsstingpodiEts fit ne^aitirt 
sp»ca so your Ayft I^Dvirs grfacaiu% 
around the gra»y are^s. 



it 





I jr\ Mt Final Details anrf nigli1lgti!i 

J '^/ W]^4t yOu ^ 4ti liw felep IB ^realjy up Id ywu. You Cin ^fb 0<n ft fimv 
ijrigiiT, miictllinwjui flowers o(any CoSofyOu choQse. Yqij cm ui« jniur 
ttvo d vCripT lim^r lOCr^&Tii • couple light and dsfk mky (Tinthjrti ar^d ul* 
thim to ftdd tornt tslldf wecdi, •spadaFly toward thp h^nt ol ^ »1i««m 
toy m#y rt(fiHo highliglil; j^our rxwks S i ittle b? fQhter and atsO brnghtsn the 
highTigfttft on th» wftt^r, 





It 



I ^ 



i 





Apply th«L*KOri 

vt lunningwriivnaad not b* tufbulkm or 9«lliing«<v bodi^^ 

mavHitrie EuintingwHdafitftfldoefilAdori iKftkHt.) In ihii painty th« wviifff iri « 
gwKJly rrwving ftmni '^Hih jfMwtHi^ r t pp l w b^nin* • ptKo^uL r^xin^ aunoiptiBK. 
Thft wdnictuB mc us« In Ifm iriMiy It 1^* M^> vl*dl ^ Uhi Isvcly plein. ik prwcv 
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ri U M r* « » L 3 1 w 1^ 



Reflations are necessry in any tandscspe cortaining Mill water. Howovef, 
learning bov* to psint retect5c«i5 is, by far. cms of the mcfe challenging 
wchniqvrts <n landscape painting. The ptocau i* really quite siinpl^, but 
students tend to make it more complicsted than it ne^sto be. Thu l4 a 
very sirrple siijdy. design&d only to show wd^nlque- The technique applies 
lo any calm water you rray 3dd to your paintings. The real chalkngo \% 
miking the reflations appear vety wflt 




t CrnteltiicSksieli 

I Use ifOuf r-D. i son virve chA(CO*i to 
drJjw a very rDugjh, slmp^E sidtdi of th« 
miin components af the landscap*. 
Loc#t» thetionion line. 



^ MAerpalntSkymdWiter 

o*L*We pa.nt th& s.ty and wsse* iiL 
tK» lame tims because the wettf 
fnuflt hAv* 9 hue si"Tijlar to the iky. 
Mkx w^Uewith a cou<H nf Ctdmiym 
Of ingo to C f Cite a soft, '-ery £r«im)r 
hv4Dn »lv. ^^^ a Mie brush, puni 
tfiii ool» Ifeait hatfwaif yp tht ifcy 
and haiM^ do**" 1^ the wanf ul«ng 
L»r9* "X" strokM. WYilel*i*honiOn 
color it stii i wet, miK vihite with i 
toudi olUltramaiir* Blue- Quickly Ui* 
yeur hake brush tP blend thhi mIo* 
Wm th* lop of thfl sky down Into tfi» 
p#4Ch-Co1or*d horijior. Do th»f j*mt 
ihirvg in the water, but go f rcwn the 
fcfliMmupwa/d &e suf E Bvef ylhiflg 



u 




UdsTflstflt iiickorssid 

Make a soft, mauve gtay irijtfi whrte 

nne Blue and BufTit Sienng ((twifl need to 
b« « vjkM about imedtiadesdarlief tlian 
the horifOir^. Uk ji n& 4 bristle to pwrt 

4n iha bad^TDurKJ mDuntBtn. 

Difitefi xht mutiuffi by ack^in^ a l(tt(« 
Hooker's Green and a touch of DHHa^ine 
Pufple. TTiii should be a grayiili gi««ri 
About Iwo sKades darken ihan the badc- 
ground. Psinl in Th» midgrcu nd treai 
and mounrain. Be sure you keep the 
DdgMv«ryGoft 



^ Unjerjaun ReriacriDiis 

f For tfies/e relections,. add a Jittl* 
Mhile tp th« fiskjri LfS/gid an St«p 3 to 
«|i)ighily Ughi«n (t>« vs4ue andl msk^ it 
very ciiNA^- Load A iiery sariafi artriOLBirt 
Qii 4 rWL i bfltdt Mid scrub in 1^ bisic 
ihjp« 4^ the trees and mmintaas. The 
'^l isture has m be jusT lh« tight conts* 
i*nc¥ io« (tuj t& wioiii; propedy, » you 
miy need to e^cpe^ment a little b^ As 
bv^ore. It's very trnportann » rwak# th* 
t^'dgei of the reflections very soft. 



5ftlBt Sher stFue and Tre? 
1 o sfTiudqe m a oarK unQerpainlmg 
Igr th>B ihareline, darlcen the color you 
id«d H^ xiep4 by dd^i'ig a CtiJe mote St^nt 
S4nn4, Hooker's Green and DvoofBitfte 
Purple, ^crufa Hm color on Km then' iMth 
i no. 4 bmtte. KMptfie edges w^ysoft- 
Uie thts Hfne Qplor and a no. 4 roidid 
i«bl» to pwrvC the tiee trunk and iU f«4K- 
iian. For the tree^sloiiftge, @dd a littie 
Mhrte to thi& same mix to sJightly It9hten 
rt. Aiid a litik Hoolcef '& &eefi to eneUe i 
groyjih green. Use a no. 4 bristle Id &crub 
•n tha fokagA and th« r«f1eclion. Be mm 
ih« rftflKeior> \i very, very Mift. 
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Mt Clumps of Erais 

DsHtefi the TTiijcfuTe um^ f e ■ 
T^» tf*B in st?p Si by ^ddin^ s' ■■ ■ 

imounl; on the tip of 13 no, 4 bmtte 
DeOde wtmv you wSfiE Id pt4» gr .: 

ckimps and pbee Itie brysli vwiicsi 12 
Bhe carwij FHjIf up wrtfi short virtual 
itrokK, creeling the suggesltop^ of 

gr*f J. Aftaif ymi pullupf ifTifTWdialiely 
pull dawny.'ardwrth iJie iamaairoka 
to crestB the reflection. 



7niCb1](Fhr Sboreilne aDMra«t 
To W9tni loci* •kmg the ihof»ifift. rtiHirfwto^K . touch a« C^^ 
it dowft i IM (Mth ■ >rti*» UHiimifine Bfc^ Loid * vwy sma «^^ 

atong th« ihoit««* uling *hf«, cNoppy. bfofcen strok#i Do lti« ttao B^ 
of 9fl(ti. Mfbt I Atw Ifi^gw iniudges to c<vi$* Kinie iltghity tAf^vf i«^ 

Mix Th«lo Y*Jlow.GrMn + « touch of Cadmium Oinge. With « no. 4 briltl^, dib A few highlighti 
on ih* l«rt lidMofth* irt« leaves to create a little moiv Term Do thiion thAbtckgroijr^d trees 

ind that! P«ir«aiafii, u w«JL 
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O Tl^ Slump 4 ano^^wf opportunity 
to idd ft FBffleclion tp the w^lsf , so keep 
A tifnplft Mis orwpAtt Burnt SiCflna + 
pn* part UH:ramanrte Bloe. With a no. 4 
nitublt. undflrparnt die &tump, using 
ihort, choppy, vertical stroke*. 

Slightly N^htBn the value with a little 
^hite. load a no, 4 fiat 'sablt ar>d i^ia 
f hpr(, horijantal strolcBS to paint in the 
rtflflcti^n'. Tfie reflection should have a 
bit of s blurry appearance, arvd H ihould 
nCit ba pAinEed am tDD solidly. Let a little 
of the bacfcgrourid water show iJirough. 




^ fartt. hi^>ghiih*dtadl 

"id the trunk 0^ thff In* iree. 
nitB * i t^ych of Csdmium 
enge. Load ■ no. 4 noufid Hl>le 
uie ihoft, cfioppy itn^kas ta 
iBte ihe highlight and berfciil;d 
tut« 0*1 Hie lefl *ide of liie dead 
OQn't 'f(Hg9l 10 highlighie the 
re'lr^ tion endlo put * little high- 
1 1 he trunk of t^le f i vt tree. 
- i little l-tookiri Givern * 
.'I ne F^rple ind thm i| to *n 
CQ<niiat«i1Cy. I|.^4d^ ■ no. 4 
''fvcf Afvd paint in torn* tall 
a-j, around the gren dumps 
p**ni iha i«AKii«fi« erf ElM 

■n Cnw wmr. 
Von 1^ een edd mifcvlaneaus 
arid Nghtighu totuiiYOur 

Isfftonality. Fcrnwtanoai, you 
highttgNE t^ elijnip* of rgraia. 
the niiddia background, 
fcrtfd*. «c. 





< 
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/ir-% GiiM 110 Ninrihiiiit WitH- 
K/ C^<rt><v*iyt h iO i < iJiil» Gl¥»aaBFarxiaJrtriebJtoJpMfTwiMt U^ 

Kraii ^« iixfic* of iht H«^ Th« topphoto thowt iHh cir pfogrti*. W^ing 

mil oHit* « flight ly nppltd «MfHit avJsnflBii Bf^ i^Bector«lh^ 

Lojd I no. 4 round Mble and p-iint iom« short, choippf, lumaAntiF lUtskti 
along ttiq ^hcrvlint And th« ba^es of your dumps of grau Ttin <r*lTt1 iFit 
Hj^gftltiofi of nppkll end h«|p] te-parai« tK« waT«r From the gngynd 
The bottom pliotoihovn die fintsh^ ^.tudy. 






'4lcii4 



It 




Thd xnxiy ol rFlWc1»m moitfy CAMHWtlH on * w«cy sifniA if>^^ 
ohn body of wit««^, but th«f* Vl mwiflBMtfim ippicMiDH kirllB 1^^ 

tg!factiBml Rt tiW i ttdmtl^mwtluMd>h*Mfn>tichi^ 
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THUMBfJAlL STUDY 



Mud puddiM mm hifi and not too dlffculi to paint. THay j^ cin ftdd 
some twrtfic iitt*fHt to ceftain pi9tnt3n9& This is. a gi«at Unvon on how 
(O mike wai#r 4pp€4rw#tier in your ptainiing^ My favorfta upptiieanion fef 
pudcHei j$ toput ihem in dtrt roads. However, jrou can um mud pu<ktb« 
alrnost an^h«r« you have a din tfcackgjQund. 




/ 



<_rea3e a sofi, warm, moTtlcd 
bacdgTOund mth a no. 10 bftille And 
Sii^nt S«fma, BiMTltlJinb^ and * imtft 
DtauiDine F^ifp4«. Btgin b^ndaig 
^f«e DOiora on the car«iiiK ubTKI ilOng. 
«>«r{icil itfOlon. As you bCend lh««* 
cotars^ add toii^iiH of MrN(« whib 
tHe pjint it ^1 wet Id cn^dw vAftDyi 
very»jbt<e valiit chsfiges. Dq nor 
Q^f^rblerid this badigt^Qijnd. 




Lgh(en ibe undflfpainting cOlof 
fromitep 1 fayabgttUwM l^^»dt»b). 
adfimg *om# vihrtt. Tliin it. makifig 
ttie mixtum wfy ^iB^mjr, LoAd i htviIJ 
•majntonyDurnQ. 1l>b<^*tlB; Bfigif) 
icirAihiraj on sonw hfgjhfiigHs. ci»iif ■ 
>fig tHe. ju^estnn ol rough dbft. TKb 
h«)i ri r^ lo ovwpaim. As U5«M you 
ihoiM4JkHv»nie of the badtgnaiwid 
^ ihMr through ma creatEscifne initt- 
•itj-flg pdcketi of neg*ti¥* tpat:m. 
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3lpttvl 
RdTi-r TO th* ituAf om cnaUnQ 
p«bbl« and dirt (pag* 30} to oEhste 
pabblfl* with a tiKitiibnjSh. You un 

ioWow thar fludy e*Ktly, but you nny 

winT To use different coIots ^or til it 
»udy. B« aure is cf«iai» t good venety 
of Ihght J and darks. 




^ liiyiiintguitJlBE 

^" MiJi one part IKtramflrin* Qlu* 
<- OfA^^uiTth pit whit? ^ a ttiudh of 
Burnt Si^na to mm n j%htty gray. 
Oi3<n't iidd too much Burnt Sienna 
be»U» you need a vEfy Uks^ g* 1^ ; 
. '/4tlh J no. 4 or no. 6 briid*, scrub 

Ariou$ ^wpes of puddles thfoughout 
-w b^dtground A£ you scrub, be h^» 
- au blef>d tKe edge* into the back- 

troumj $£^ thefB ars no hatni edges. 



C~Sklttl3ClEimDS0f EfJSS 



Uu 



fllC<_i ^SLJILVlIlCi—l 



'i^ncodl to skFCCh 



in th« posts and clumps ol ^rsti 
Thou^ thd is juft a sfud^, you wtfit U 
be vji? yN34j h9t« a «oe osiipiiigaborijl 
vrwig«inii«cif the otiiectK. 
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B Psial Elungsat Grjs&ind reoci Pqiu 

j^^JjllFor th» diDTif)! d gffXi, mix 3 deep divG- gr^^fi 
from Hooiter'i Gteen + atoMchof &wmt SmfinAaral 
OiOKttmi Pimple. U9#afKi, bbdsdet^piil vp«vifidt 
ciwiting 1 fofi, ^m$^ dliKt At 1^ sanw ti^rNft. 4(sQ 
pult dovuTiw4fd to G»at& the rieflei:t)«ri. Be sure your 
iboit« «v quiet and dt6st\« 

IJ^KV puf D Bui'>^ Umber lo paint in the hnd pom. 
Md mHq th*»r (iflSecthuns at the iametfme, withlho 
um* upwa4'd *nd downward rnooon. 




7RfM!t1 Pndtnot and Poiti 
' ' '■ ■ ^QWchdCidndMmOfingB'iodi 

ihd tamtttfm Wwfi youpAirnihiheni«ct»ni, uu it^irt. chcpf^ hon«i3ntj|l.itrdlj»l»tuggKt 
ripptidwitcf. 

To giv© |+i« puddt«l dh rmte mor* form, darken the sl>iqnfllm« on th# bK^ »«(• 0* •Kh puddte. 
Appty * lixilB Burrrt Umbtr to tl^ darlref shof^lne «dg« tiling t no. 4 Hit ubl«. KMp iheae shorn 

VBry »ofi without iny Kind sdgei. 

Add wAE*r TO pun( whit* lO rrtake the pgint v*f y Cf«*fny. Loid thvff «fid of • no. 4 flit fariltta flfld 
drybfvih acroit ih» lurfjcfli of th* watflf tosaftBTi the faflKliOftf. 
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/> Adtt fin&l Mim aid iJghlljihti 

Cf' Add Kims rail vvf4dl, highlight thddift and Add larger pebbles nr any 

For the w««di, cmaitm a v*fy >inkjr n^ixiLfr* oi th« original gras^ color, loid it 
ontDB rK}L4$Cfip( lin«f iild |>iint ir KXTM bJI w«4dl Flint ui iheir isAeclkirA aH 
tlw unw lime. B« &Mt lailigl^^ Higgtoyagr bn^ 



Highlight »mv 47fijh« tfvtt irwnd Ih* puddhfl in OMttt a Jhi^ 
miw an d ih fe * AjwnaiQn iiMiQrt^drtMai^hitBifi^BtoudicrfCidkniu^ 
Orange. La*d a vna^l amoum o^ i rw, 4 mat tabto to brigN^n a (vw »in9» 

amundthepuddlw VcKJ tan, al»o add a *m(r largcf p*titol« he™ aind tfiefe. 

BnallyK load i^e very tip of a rio. 4 round sable with pure v^ite. Dsb a f<rw 
bighlighrtB an die wat»r to gi*^ a Sittll f parklt 



ra 
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T H ij- M t! H M 



■J LJ f 



liMiPrumA^ 



P#rhtp( you will never want to paint liahtning in a bndtCftpe. Ai a 
studfifit. hmtm^tv, it it irnportant to exp«hmeiTt with d\ Ecinds oi tedi- 
n<qu«s. Subjects and medums, EverytNng you learn will heJp you m 
oihw Sfe« o< yoyr paintirvg. Lightriirig q. beautiful and exciting It Cifi 
be JncEudfld m »ll kliids of great composjticinal opportufiities and cart 
add tremefiddiji ^tmosphene to certain paintings. 
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Palit BickiirByni 

f I i' • • ■ iightning scene needs it a wb\' 

■fnO!ll«d _ jround. Because this « pjst ji ilu .: 

W* wdl lc*«p a v«ry vimple, 

0*4fte 1 dvk 9fay mixrure of one port Uttrarnann< 
&b* * Otiein^ pert Burm S*efwia + a fixich gf DiOii 
fina Puo'pl*. A4d jvsl ^noush ifuhiM to cm«£ ^ nic^^ 
m«<divm dv k g««y. Wrth d hdke^bosh, beg/m monlirv - 
iMt color on the bicltground. Whilg the slcy is stiM Mt- 
edd touchet dwlme to create vifloiA n^ aAd dadi 
podoii* of n«g«iiiya ip«e. fie sure Id cie3«e one 69I" 
apot cif negatlw* ipiKt brighivrthan afly crt^er Rghrt ip 
In ifi« tkf, thit will be whsre the ligbtni'ngi or l^lnatM 



^ Skitifh LiDhtnFng 

oO-Tukt yourivhite Conie pencil and lighjly jken:- 
m ih« *juici >hiipfl of tSt lightn-ing in the exact Idcs- 
tion Be lure to ik«t£hi very lightly, You can mtka yd. 
Iigilltmn^ Mr\Y |h«pe jiOu warrL Vbu can find great reft ' 
ence >nat*f4al sci i>^ning m booki. magaiinet and 
'*■ cffljfie, on the ift»*T»Bt 
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lighiw^ 11 COiriki^ torn by oe«- 

ing 4 miKjune of whitB wi^th « touch 
iM Cadmium YeJIlaw light Scrub 
this coltf ac the bn« of tt>& doud 
witfi B na. 4 bristle. Drybfusb OLIt" 
ward until you hav« a nic?. briglhi, 
soFt light arBa. 

Load thj^ color on a no. 4 round 
«bte arid paint in the Irghtning. 
Use very small, shor^ sidewa/l 
■tfOleek. Thu IfrChnique rnay seem 
W^, but it will gbe the Ji^mning a 
fltghlty blurred effect 



yf mMbtSkyaitdAHJ 

Aga>n bnght&Hi the Jight area 
behind the lightning using the 
a.arrie proceai you u^«d a t the 
trtginnrng af step 2. Load whits, 
lofifrd with a t^t of Cddmium ¥eU 
Iqw Light on a na- 4 round Sj>bl« 
and plmt in the very bright spgt 
01 ihe 90ure* of tJKe Ji^htnin^. 
This needs to stay veiy cliB«n and 
briight lO when you paint (I on, 
don't bteftd (t out too inudh. w 
ii Mil lose its bfighlneia. 



II 




^.-^' 
^-' 



4. Add w»l9f 1» A 10 rfkiiv it VHiny. Dip tfi« pcint of a 
iio. 4 la^ bnff Vt iha nwtuiw 10 ti«ate a ikrie |K9ic of 

ttnoJcn, ^btd vtry often so th« p^nt SUys dean and 
bright IhH H « v*ryi tadious process, so be vefy patiifll. 
tf you Kappvr^to ov«i^Kgrlihghn, ^ani^y wipe off the paint 
andftirtortr. 



ID" 1 20" CHw^ I" 5ie«ii4 



ri 




Ai yOii ON^ tt*. tNl hoH^O'vUl Itghlning wh jail th« Dckvl fcit 
this partlc>ul*f painl*^ I'm lurv 5WU h*i« noticed what gifldl 

A^, notin hew it rnall^ flidi Lh« pilntin^'t ivnfiOiutkM. 
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idirpiioi Montiitni 






Diouxint ^irpl9 to thih Imu ^ray ytKi used in step 2 '^^''^ 

thw most dittint mountiin, 

Tifc* ijl^ birt« gr 0)) iTom step 2 «td uSfr it pTHRy rruJcH 

ti i! iifbr thvmtdgisund mountain. Kowevef, if ft uppASft 
too difk, add d t$i^ of white to change the va1i>e. 

For 1 Ki foreground fnountdin, taki^ the b>3S« giFdy ai^ 
darken It With * l«(tl« mowUlwiinriarine Slue. Surnt Sienri* 

J DJaxi2lnt PurpCfl, 



yi ffiariiliirn Wffufllalfls 

I CrtiW 4 flniAEuCd 04 wKiU! widi a tcnjch of Cldniium 
Of dri9«. Th« Mcmt to highlighiiing 4 how nrmdi wate^ you. 
pul ^ ihm mUtui*. F« th* bKi^vuixJ RKXimiin. ihm the 
rnxturt io it is riif% tfansplftm, W^ high^^ |h« rig^ 
hdi' wiih a no.4 n«i s«ble. Amo(ietira(Hp4««i^ ituKiure 
iRc«n <h« b«ckgiiound to ihOH ihfqugh. tl^0 orcatingi t 
scrflAr hfghligh!. 

Fof tM mklgffgiijnd mountain. u$e l«u wdter so th* 
I'vgl^hi n mofv opaque /this w^l rruSw #» htghdighi • 
ktia bftgthftif. 

Add 1 touch mora Cadbnum Orancie to ^ mlxiuns fcif 
tht fe««j[tmiiid inoumtaif^'i hlghlv^hc 



ci UndBTpaiDt f uragNmu) 

<J Motll&ThoJo Yellow- Green - 
a luctle HoaicHT's Green on the cari- 
Mii uMtyq ki^^Q, hCirizDntali strqkef 
Apply a feirly thick amount of palm 
xo >«ive a tittle taxtuns- Don't ba 
afrgiidtD add a tcuch nf Cadnvum 
YMbwlighi hemand1hei« to cm- 
aia a bw biight s^kXs, 

In iha ifiinMcfiaite byegroundL 
miK one part Hootur^t Gra«n + 
onffiourth part Oiounna P^npla 
* 04ie^lDij''th part Sumit Sienna, 
Tlwn tai«' a no. lObriftia atviio^ 
tha m^xtuta in the knvef left-hand 
corner to suggast small bushes 
and gra&s. Don't be- afraid to put 
tha pamifin fairty thickEy. 
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H|K^ 


1 •■^■■ife.'^--.^ 
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^ SkBtcl] In RalnliQW 

U^ Once tke bac^giwind i^ COrtifslEtely dry, utt 4 mNcd 
Conift ps^cil 10 sl:etcK tfw vdi> vid the width of thg roiri- 
bow. Sl«etdi very iNjjhtly , Th* Coritie pend vnpet oH ««iily 
«iri*i ■ dimp pap*f fipvrtl, fo f««l fr*e to mal» stvcrjl 




The MCfM tfi the colod on ^4 ngnbani ift t0 li>tv* 
1 ioh^ wtHti;^ bidegroiifld tor ihwn. Load a vary tmall 
amoum O^ ^es'so on a no 4 bntttla and theri wipe qH mpil 
0f i[. Follcrwing the siiap* eC Ihe slte*^, ttfgifi diryb'usiilng 
tK« ^i^o on cHe- rambow, a qptf^ ^ ^^ry $aH und«^p<a,int' 
jng, It Q absdlute-l/ critical thww a«* no hwd adgs on both 
fidaaofth^mmkciw! C^ctMytHtharQurrthtadgn 



OMIMriilMnf 

O lti«5tepiA*iThti4Fn*tachnii^iesas5TFi^7, but 

thii tirne you wll add actual color Stait on wlticr ilda of 
thm ramboA (Eh^ red iidv or blue ^i^de]. P^efnmltie ihra* 
colon yOLt wlli h% u^lr^g: Cadmium RedUght -^ a touch of 
9Qup; Uttrvnwine 8lLit + 4 Couidi of ^essa; and Cadrnlum 
Yftlknv Li^ + A touch of ^auo. Lojvd a v*ry Mialf amouni 
on a no, 4 brntl* %mi cirvfudiy drybrush |h« colof Qi th« 
riiinbaw Lining! lo"9i iwiHpiAg! llrokesu Be surft j^w Mt* 
or« ooniii'iijoittatroka fef«adi color. Abo, mate BUI* yotf 
bfush ^ f?^ ^y. Plvpcit thii ttBp for each coli^. bring 
v«ry ca(«fuC ftot to l«a» an;^ iK^rd edgis. 
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/ li^ One* ilh« p4lnt dntt, you 
ably va\\ nood to bri^lvn j^ur 
ibow. To do Thii. nepflAt Ihe pro- 
is you ussd m HopJ3. R^mflmbflr 
I use long, ConEtn ual, ftwtisp^nig 
( IBS wf ih v«ry littlt piimt on die 
'^u^h Salore you bri'ghien, \\'\ 
ib(y 1 9CH!>d id«i TO practice 
' 9 ytiiAp c^nvii untiE you get the 
I ai It. If f04< rfklb« 1 (nilUk«> 
a IhtiJ* gauo arid drybrush 
ifw ninbow, Thvi lUrt ov«r. 



9HiQnilglit End If liklow BBri 
MidQ round Moatitsis 

faghrt on th? objects surrDundin^ Ihe 
(ainbow's e-rkd. T& aMom^jll^h thig 
o((pct, |*ke TKab Yeltow-Gneen w#i 
miyb* Ji liitl« CAdiniuJin Yellov Ughi 
and TTial^ Uie grassy area 3l the end 
much bright&r. M«x vrfitta + a touch 
olCfldmiuFFi Orange to highlight the 
bsM' □( ihfl mnuntam and smaller 
fockft, Aao 4 bristle works best for 
thoM hlghl^hEs. Make Lhisarea a^ 
brtght u you wanr^ ii win ddd g^eat 
drimi m the priming. 





t t AM Hitt Qatsjla and nigli I l^rtt a 

/ I Bnghtfntne^ •<! |M nxHd tUM «Mh i no. 4 b'is^C and a r-< >( 

MfOfwMHwtlhftXusr- 'CadffiiwniOringetnd Cadmium Y«wom 

T& »dd i f«w tall weiBcts m the foffrgfOUnd, OftBte B iig^t inVf Tnivtum of 
ThllD Y*JlowGf«fl + a touch ef Hooitlf "l GFHien. and piace iJie weedi wtier- 
«v«f yDU wt$H. Make a darik mixtgiv Of HookAr'i Gr4i<i Anda IrtUa OiaxazirK 
Purpit for thfi darker w^eds. 

To fintih, dab on a Fevyi little v^ild^QiiVvri pndjust Kave Fun adding what- 
ivsr cff t9<l$ FTia^e you happy. 







■ 



CWlMI p^ntingL fUMxHirt «1tO lh»lp fedd Ojio* htMiQny. 



ft H'tl MB NAl I STUtjv 

for some p4Kif]4e, nothing 4 mor« pie3$B>g to ktdk at in a p*intmg Than 
a beautiful, r*»fy tnw. Of courw; ih»is are a)l kinds of van«b«tc4 trees, 
and It would be impoiidste to ^^owalltfiedHiiw^ni iyp« in iH* book. 
This study iirnp^ te^cNrs s bavc teehrvqu^ ytfu can appty to moit typvs 
of Itafy tre*s; change the soe, shape antd colw to the appiopf tatt type 
of wee. This tecJinique ^o works well for small bushes. 
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CreatfllnlBtJutfil 

Ui« ■ fid. 2 »oft vtn* chan:t»al tp rou^hlji sltstch the 



o BiiQji iQ im Iraju 

e^ji Add a Irttit wwti'^^lo plain B4jmt LJmfcwf to riwto thfl 
p««n cvNin^r Lud ■ ix^ 4 fijt sabts to bkidi m ihc b«iic 
shflpa ^ iht mWt Sw4db to a fVL 4 foijiid Hbia vd *dd 
jus • tM nwwr Embt. It't ifnporun Mit !□ add Too pnany 
Ufnbt ai ihtt itage l]«uii$<ii you v»il add lh* find limb^ 
ait*f the ua* tUHtf hm bien ^nrnpleted- 
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UBdtrpiifli liivH 

.. ^_:^ : _ , ires csl-DT by mixing one part 

HooiilN^f Q***n * OOft'iiOttrth pan Bij«it 5«rir«i t- ^bcml 
9n*' Djuzsne Purple. T>us5hDukJ<crBal>ea 

vMy d««p^ Oitk ioi^it grsflft wtMCti e^rt vary depend' 
ing on h9<^ mucJ> On«3jvie f>i)ipie i9f B<urnt Sitfwia yoo 
iniji in TocKw^ lJ^¥iKj*,adkJiMti3tEverafTHMJfTtdl 
yvM* you nfd Lo«d !^ tip of a no. 6 or no. ID briitl*. 
dtp^ntftP^ on lh« »(»o) Thfr Etbc and the dumps d^ 
lt«v«> you w>m- B«gin fM^ng striiiglnt on ihe c»rvf H 
«| ^ht csnicr of th« trite and gradually indfIc yaur way 
ouiw£fd to ih4p« (t 19 you dev9. R«Jn«mfeet ia cfeatA 
Inltjf vMing poclcaEs of rvfrgslive space apourtd and 





mo!tllo1lfllllf||:Fl8l«1 

. ^ ..nip.. -- -- ,--.- ' -' ,.-:-- *--\'^ 

tiuiF* from it*p 3 ind add 1 Gctfe fait of Thalo 
, c knW vihtt* and m9jb« d Ettle Cadrnufn 
ror C«dnteim ^I%l0w Li|^ depefKJng EHi the cdkw 
t you nnd In thtt cu*. i:h« hit^hright thould be 
IImq or tlv«t fhjidn it^tcer ih^n the orig^ fniiOiife 
I Iht rrd ol t nO' & btitti* »nd caTB^itly dab the 
1 on th* uppw aright iJde of '»^ dump, Uu i |ig>it 
llQCrMtb i ll^l, Jflfy fixture, 



^^ fl^HIVI" vMT^Vk "WWW c 

4^ Ltghtf" " ' ' ^uf« you tised Hn step 4 by addirtg 
matThtlp ji'ttri. CjdiniumY«(lowLightiaiin^ 

nM*Aoad ■ fu, 4 or na A bristiifr and lepeat tHe highftghs- 
mg proOHl hofti it9P 4 tP create iJie next va^ue tff N^L 
How ffitfc^ ligHyou choDiAtausa 41 up tcyou. but b* 
■cw»ful not to owtwghfight, oryovr dumps *i1l becEMne 
i Hltd mi>[. Th# nvxt (t^^w^ bethe final hi^Mi^hl: 





^ RiQiiljqM Uives: Pbiti 3 

U/ Vom l^iiYf Mwral choMies in ths stCjpc Vbu ctn miK 
one p*1 Thnlo Velicwv^ntflf^ + Ofl* pVtiNhrTE. or one part 

Cl^Tiium YflFkiw L^ht ■* arte part Mrh^, cf larty nuHtitbcr 
of viHy 1lc|hl ^bn. AS long dj t^ey bfb signiRcafitly lighter 
|ti£n th« prtviout hi<gblight Lo^d the eipo'f j no. 4 bdstle 
end very ligKtly dab the niiter ectg^ of tinte clurr^s. Orvc* 
ipairt, bt tv^M wt to ovafhighlighti 



7 Aid Trae lUnli 
Add plenty of walc^ to pufe 
Jiurnr Umb#f to rwafcfr a very thin, 
inUke mixtufe. F%olF a no 4 icnpt lin#f 
■n the ^tjntur^ until a nke point is 
farmed iPflinft in ^ the Ifse limbs wi*lm 
thii iltutture of [he trse. Ke&p S^i eye 
041 tKg negative space ds you add the 
limbs SQ the l«*u^s lookconnaeted 
to tKe tr&e. 
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Mu of« p«rt whii* with Afacwri ofM^vighth pwt C»d^ 
fnlutn OrBng*, and »ddi i^?<t?r ti? make ihe TTMxlune if^ty 
avMrrrif Load 4 na. 4 n)ur^ sable, and^ usmg sIVTrt, dtoppy^ 
vHTticiil itiolun. highligiHt l^e rlghl side af the !iee trunk 
4fic|| «ny m^Of i\*ft?l. Whan cHis. ^i^hl i^ht ddes, il mdy loM 
so(Ti« ol [ttbrightnan, » don'i be afrakj to repeart t^iij prQ- 
ccu DfKil Ot Iwkm to achieve tKs brightness you're after, 



QlMafintfiiiirEril 

_/ iKiiMithKftiii^ud|fc,!fQuneed 

I DnlytOI0yb«n.lO'n9g[r#i&2tthet»9e 
^ iHe tiv«. T*li« fom« Thilfi YfilloM' 
>een with a i<m» H&oker's Green 
-id inaybi c liUl« ClE^'uni OrAn^fr, 
ami ibi» On by moEEUng li m a fairly 
Tiiidi laytr uitn^ i fiQ». & briEtle. While 
' •-'9 p«lnt li %l\\i viWt. pui youf brush flat 
d^ihst iht Cinvii And push the coioi 
upward, crHtlng i Ki'lt, gra&ty ti-Kturv. 
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/jt^ Aiid riDBi mm and Higbiiuiits 
\^ A'littl* JUiitic license is in store Ns««; You can add a 
'»(i< HowerSi 0f iny colfi^. Loid A no. -i^ bristle anddaboPfi 'Tsw 
c;l«iii. briglil, dallucs fiowsrs Create a^ inky mixture of som« 
dark imJ light CQhrt, »nd piint in g few taller tNfied« witK a 
no, 4 fcnpt lirMT. 
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Apply thv teisjifi 

TM, i\a&f ihovrt you a twJniqg* fcf o^lJ^ l«ly 'EfSiiliniiiBimw wHh iprrrg, gtwrrfsh 
!ijn«. ! itieyght you might «i^ SMlrvg « toll»!;tion of Hvvt Irvttiad of on< lort* Wftt 
AuhjfTwi ttondflrs wfli inspirBd by » IpC^ n*w mf itudio in th* OMfit Will, wrfilch fea&HH 
fl Uir^ v*ri*[y of tfMS and showi airtumn mlcrt yOy C*n palnl wtfii tJiit iam* ttchnli^ie. 
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Lr'W'BfJAIl %TUDf 



ltmhtppjftaihm^yQ^hovt Fun it can be to paint dead trees. DeadtFsvt 
ar« wondflrful «»ct3i to any land&cape painiifng, and they >re a drnfll 
compoational tooJ-^wonderfiul foe creating pcdifu of negaiive ipaci 
and br«aki.rig up ntgatrve spac«. Ttiey also add grsai i:h»r^t«r and 
intafiMt to ft Ift^diupft. Ycu can make Eextured baHt cr smooth btrk en 
dead tree*. Plus, ii^er* are many vgneties and shapes that wifl givo you 
a WHie array of oppoftunifies to really improve your painting. Thu study 
focusiss an dead priD tro^s. 




/ UiCdrKt .^M'TsitfiecnaKODalieiirrKdKamigfisiMKhdf 
tha iiM^ b**ic ihapt INott If 9 bHl to mafcE the slcmdi 
of thvtm a lml« bi^malltf thar>TheaauslSrBh*di]«9 
viiH b«. Th4 tri« Itndi to expand H }Ou apply the paint} 



Q DniTirpiliJt Triei 

*^i-* P^Mi ufjiUltfamarvw Bh^e, Burnt Sterna and a linW 
[>GKiZinflAlfp(a on V no 4 tvntfe. Mqttbthat eoton on 
Ih* irw using thoft choppy, swtcaj: nrcAes. tTyoy i^ IftiP 

ti™. dont b» *fr«l to ipply tf* p»t fgirVthiddlK. Htow^wer. 

ba car*ful r*« to ova^ind, w it irtfill all tirn into one coter. 

Swiitch te * no 4 round sable and paint in [he stumpy 

bfandiflt, YbuTWil «dd the loftgtf branchsin a later sttp. 




P9»iJon o) Iff* birk wrA lunilglhL 
^ whjia with « lOLfCh ofCKlmiium 
Qnnge «nd * il^l^E touth o<f Burnt 
'vennjj. Add wfllor 10 nnflke jKh mijdijrp 
''^rti^. Loid Ano, 4 nggixJ t£blfrdi>d 
^'gi^ highlighting! by Ullrig short, 
' hoppy, vtftlcil itcQkrg Ga up ^rid 
dDMnth« right ilda C?f ih* cr««, tsflving 
srria'l pdcltjitiol n«94l'yt iipiCQ to 
i^-jip suS9«l *• »rtuf4 of b«lL Gf*d- 
•..a% wiotk yOMT vmy Kfouiha nve until 
'-« IvgMigKt tadin into tw ti^ iid«L ri 
T'^4 Kgtt£ghtiirfH IM diA yeu can 9D 
frtfif it OiWtMp inofs tnvf unoi-'ynj 
arc hippy Mtfi tfi* bnglilnvf*. 
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A0I fienictvtf fflvliiytl 



'O^TT ■■>:^\ •.«f"i"-fr • i^ "TT ^vtf 



erf 



r#e>qtH highl^U b«!Dr* lr>ta«r«0f 
my other books »ndoth«rtWdi«i In 
tjijs Step, w* u» a wft. cool. r*fl#cii«d 
highlight. Thi&^ightighit will b« on the 
iKadcfwed atde of t^io trQt> to help 
create a rounded app«Aranc«. Ttlii 
rfrfUci*d highlight if •ipidilly t'f»i:' 
tive on I argi? trB« liunkl thftt. h*vl a 
darker, sfiAdc»w«diide 

Creste a muturv qF qin> pwt whjl* 
- one^Durth part UhfSTtirina ^u> -^ 
» iDudi d Dtocazini' Pufpl* h (tidwid 
be • Ibiiiy d'B^P "''^um. Mii^ 
purple be catsfuJ iffa rntt too white. 
With a no. 4 roi^id labti, «pphr iNt 
co$v on the vQfy vd^e ^ The ihadh 
owed 5.>de and than ^aduali(|riMrk ^ 
Ov«r to Xht center of the tr*#. 6« v»<y 
careful not to mats lhi£ hi9hl»g>it too 
iM^Hd. Le^ave Irtt^ psdwti of nt^Mtive 
space-, just like yow d^ whtfl #pplyifig 
the w^rm highlight Qrl th« rlg^t l*de. 



^^ N'.-i- VM»'"'f'3iHJ ;^iTfamariine 
B^uA and &ufTTt Senriia, and add wate^ 
1o crvale a v^ry ih^iX Inklike TlihtUfe. 
RoN a no. 4 script in the misrti,iie until a 
nice point is formed. Cantir'ue finish- 
irvg QUI the hmbs you began in step 
2, Remember to make inti^r&st^n^ 
4h*p#i, allowing some of the Hmb» to 
ovariip each other, which will cr^at^ 
Intw^tHig podeats t& r>A^i vt sp^a. 
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f^ Uiderpiiat ima si Bsie at Tr »§ 

li' 1 hough shis sTudy Is mostfy about E^A !fe*(., it's 
irnpcM'Tinil To know how Eo pl^« tl>e tr«tv on tl^v ground 
Min IHtTifTivlfiA Btu* + ^ toudi of Burnt S^na + 1 lewdi 
qf DtQJu^n* Puipl@ and iu¥t CDOugh v^iH to cea w ■ 
rrvMlHJllwtlut. purple btush cjplar. Wrfh « rvQ- 4 bristJc, 

tl*«. Drifl tha^ok^r up againR th* iBdt of Ih* btH w miJte 

^ ipp«v H H th« tnjrdt s settled' fn lh¥ inow. 



71tflhl^iiDow Ph&sal 
Add a v'lery ^lig I < ' ' . "j( C^dmiLim Orengfli tD purv 
wh<E» tDcr#it« A tint rilfifr tlvn >n acEud cdIdt. Thin tH« 
mBrtuTp wnthw*(*r Ltnti) il iiVtry creamy. Load a smali 
KTimnt on th« «f(d cif a i^, 4 biwle ^nclbegvi soubbingi 
ontfwtiigMlgH cpftabng ink moundtofdfifled anew, h 
e^Kdafrir impcHrtarti n ^vft th« 14) agwotiha ligirt lidt 

t^ podects of r«g«tivt qpKB, liAa tha ^ly un^lfefpaintirtg 
C^drtrtmi sup 6 «if>d ^ftftt Out thait ac«» tc Il«rt OV«r, 



T! 



I 



t-' T liiMi J ((Of ji i^mpie iMfp, bisi- 
ilL^caliid Ipot lnghligKting. LChfld 
• '<« tint ffOfii it«p 7 on a no. i ftat 
. iblsfairtyhtiVil^. Pick selected spDti 
'u want to gvft *■ much bri^hi^f 
.qhhghtond riKighlighl thwe ar€aB 
,1" ng much thickfl* p^inl Th* bnghl- 
TKof ^tnOw l| up to you Hffne 
^ n. bul b* eifAlFut not Ho owndo it 




9ibU Irkit. Wudi iRd FkuJ ltt|iU|lU 
ThjiMtf - .■ - . .;Si«nru«![|haEittiJQ-bttdlllE73rrtvin«ilv« 

ID 0edB ■ dvi bnjm^- Uh «MMr lo tfm i)w cokir BO A v««y thm in^^ 

P^n in ih* wMdt and ijt*d buthH Don^ twitit* ■» add in^ b^*^ 
miin tiw. Ah^fycxj i^iidt, add torn* vviy d*«n. bdghtlii^^ 
the weedfi a^d butH«^ i»irig tK» t>*ghl»9ht color ff om 5tEp 6 and a no * FOtmd: 
. This iMil add a linD* lp«rUt to tlu f rvcw. 
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H U M b K A I I s 



li 



/S n<»w -Ow-e^ied' pi/rK/ ft^e^ 



I 



The most common misconception about painting srww, whfllh^ it lies 
DTI tra«. on the 9roid»Mi or en Another objeo, is that vtovy it w4i«». TWi 
could i^oi befurtH«rfEQm themiiK SnowtalciKQn msriydiflb^ 
and vatii« of ootofs, « you wilt 4» in this study of th& viow^ov«fad p«e 

treei, Thm technique i* tb« same technfque you will uh wHan putting 
inwt on othor objects j^wetL 




I 



t Create I ssEnSkQliif) 

^ Fint, use sahvine chafCOfii to 
dnvv I rough, sirriplBComposiUprkil 
ikfEtch of the tree ^roupifi^ Skttch 
iighlly *r*d fSmove the exjcies^ chV' 
toal EiM't bjrbbwirkg oa theciitwai 



nHl,C*p 

0^#You can linn the baiic pine-tfie* 
optofl with «ilfi«r « pitcttt ^rufe of 
bruiK Ttie fmrtun If m»de of WW 
plrt Bi»li*r^Qr»in * ooft-fcmrth pvt 
OitMUM Pm^ ^ erw^roufth part whHe 
l9ilf# Tlkt 4 only ih« iM» cqIw, 

If jrQy warn 10 milH the color warnM; 
•dd ■ InteCadMum Aad LtgNE <r Burnt 
Si«nna If yCMj wt*nt to nvHtc li cExJer. 
add UitFimvina Bfc^. If jfoti mmfit 'A lo 
ba gr^yvr, «dd a Qtlla nwr* Dtoaazvm 
Purpla. To Chang* th« wilua Pi^hmess 
crdlnrknmJL add more g^HQ. 
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KASIC 
COLQft 
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3BlBqk In licligroBfld Trii« 
Modtrattly l(}*d * r>4. 4 bf'\H\6 vvitK a light value af 
tht gnMn pinC'Vi* mixTur* ibout two 5h3<^« <lirlc»i' U^n 
^bdckgnQLitxl e4ock m the background trees but ckwi't 
lo4d Eh* bruih 100 hNvily. Osb str»ght on th^ t^inva^. 
lomiing iha iHiic *h«pt «4 «»e^ bidEgFound tiH; 







^ifflcidiFPwnfBii 

load iFve brush a iFtde hesw«r. 8«gin 
Modicing tn tfi« ffOfiT vt*i fay dabbing 
ifs die daHker ftjrtgtijyficf cotof you hftvw 
ch«Hin. ^tartbtcidci'ng Ln the tnee frgm 
ihe center. Wofi y«ur way up A liltle at 
a timB and then ^^^rk your^ay do^rt a 
llnFt at i tinr^ ta gradiially tnrm |fie buic 
ibipe trf each tnee. 

NoEhCe IhaT each tiee ha& a ^Itghtly dif^ 
f«ren( f hspi and ht&ighL Aha note that 
each tfee Qvertsps the others. Apply the 
paint thid( enaugh so the bBckground 
dds4 not 3>ioiM through, "tbu miy n<Md tQ 
dDuU* fxiaitihe (roes to er^urr the psim 



UUHUULUIME SLUE 
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otocAjiNr^nni 






5 Bin l—m th^iiiM Cilip 
On» of ih« mtJn ingrvdlvnts Cor cmating ^eat 
tnow iil0 h«M« a '^ood graynh laidapein^ otof. Tha 
cifi b* on iht w«nA or codi »ia and c»i iwigi' fnirn a 
pur^Wi to ■ bkMh hy«. 

Fof ihii ffi^, I pnijicd one (Mft Uhramafine Sfye * 
{jfW'fourth pa't Burnt Siermii * one-ei^th part [>tDxa- 
tkn Pui^. Thifi add abmrt i&ne-rDLjrth pan *-hi»tffl 
lightwi thtvalu*. This should g»v* you a rttediumi-vakie 
piirplivh gray. 




iMAc-i'A^'.uo* 



■ f r- ■*■ ' 







■n nrriiQ It tiv^ u AIM 

n rwMtf iiEitkvi 
IMI irudir sttik* if im vta 
1 Bi iirL prill irn csiir nua ttif I. 
LttirriMprtmi 




f Hflcit In Sdow Shadows 

1^ Ijcud l^* [jpof yo^rno, 4 bustle 
with a small am^uflT of [he shadkjw 
color i'rom atep 5. C3.Te^ully dab thpt 
tnJar or the foffrground ping Ue». 
DilTribute the coJof in fn^gular pdt- 
Mms Ihtoughout each tr«e. h's VCfy 
■wpoftnttto >■« ■ aoma of thedjuj 
gmin tmdMpakuvig ccrfw dvwirtg 
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41, lljl-ir TOUCH 
CiiOWlUMvlUQW 



1 PAirr 
WfHiTE GESSO 



7 Ml llgbriQht 

:h 1 touch o( i»ky «dd«i ItMte nev«f lis* pure H/tite 

Taw wM* ind add ■ wy flight uxjch DfCs^Vrkim 
Qrangt «nd « lligl^ t^ud^ of C»diriiurn YtilDw b^ 
^'^4 wii CfMIt • Kvry niu, toh mm. 



HHGHihSHTriltt 






gn\^\[\\W PItiB TrsBS: Phlie T 
lake D cnZQi xh^ ni^i^ht dot 
from tttp 7 artd add a little btt of The 
snfMf shadoHr color. Tim thu rnixtiHie 

fifh tome wbXsi Bfid bad 3 iitlls on 
the Ifp of ■ no. 4 br^tle-. CaFB'lij% dab 
!lii-s cater <3^ the ghadoi^ ittt of tha 
WlOw, creating the fir^r value cKdrvgt 
Don't CO^^Af up tilfi^nline' shadow 
cobr* this ig. only pheie 1. Th»r« «r» 
two other ph^sei to campleter ^nd 
highlight) ere bf ighttning: ir^ a gradual 
process. It's very imporiram fi&t IQ 
0««rhigh|tghtst ths stage. 



9JjJ(tDJJgbt PIM \nn- mu 2 
Th*f tttp twp*Mit Mep fl, buft 

(hit lima you wiN u$e th« highFj^t 
mlaturt h in p^rt^mfi. Load the tip 
of * no. 4 bfiilltwlth I irnall amaunt 
ofth* highlight lin-t frcpni it€$) 7, Do 
not Ehm Eh« miixtuft; the highlights 
l>Hd to bfl v«ry Opiqu*. Car^FuNy 
dab thii highlight Cdliwan th* trees, 
It'lOKif thu p»int go* J on with a little 
texture, Agiln, bt very sure you do 
flflt OvtrhigWight orcovef up aSI the 
imdfl'fpikrttmg cof or 
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jr^ i|y«bi Plai Iriit: Pbia I 

/ \^ Ift iHit »l«tP you wrlil iiccent HigihUigiht. which 
:tnt you Wdl higfHAight OA>y lp«Eif£ ii«jS ti} The Trees. 

:^ Itomi'wp 7 Lock for artttftwhiftihidKAr. bnghter 
■>^ Mi^l ^v« l^t trv* mgire- light lind Wm. TKis iS t good 
? to MKld b)Ck trw^ l»l( ai Ehft >tudy ifFQm a distance. 
! ! €n «sld tKii htgWigKt 1© the s^^m that you Thmt, might 
'" 'ke yaurtr«4 Itudy hiv* bwtt^r fQrm BTid li^ght. 





Dhieriislil FDreofOQDil Sonw 

uihtLftfti^ntiDilw 

gnotind bo they «w1l ti^wfl * bli«. Loid * no, 6 bdrtl* with 
iha vi^at sRtnv shgddw odtof you mtMid m xtnp S- Scrub 
tKis coiof eloog th« biu «nd up imo ih« lowtr bou^hs^ <A 
thfr trees, makiriiggun jfOu l^tv* VffyMft Bdgei, 



/o HfQfinolt fflrtiremrd Snow 

inow higHgtVE tjokw miKj»d wi tup 7 Vbu want the viOw T^ 
locik » if It h« dffft*!^ ATid pilKJ at tH« bK« of Ihe trees. » 
r^lv* podntt Cf n«9AtFv« Space here anij th«fv, ctvAtinf 

good CQfrip<niTlgnal «yi Aow. 
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III Mif«l. rn in irwiii EM HM^ « IM Ml It*. 
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Add MiicsEEaneDus Oelitif ftjgiillatiis SHadowi. etCu 

'T'C;^ rr^ji rvsi. iC iuiWf r,i<a u Ca .Tnjd^ tr, tti- . 
^^bn^itnesiafthainoMiLbMittalont Othofw^. ^^ ^ , .u' -^i^.,:-^r.'i.T^ 
the snow hi^hH^l mutw h'Qfn itfp 7 flfid ^ over the exjsring hiiglhlightid 
■(*» u(Ai yDu'iw pl#as*d with tha tvt^iitrMni. 

Addsfeisi'iVfvdsiMtJhina 4icrtptlinftr VouiliscrnBy wimTaso^iBiitht 
biidkptiuxJ lie«s by dfjibfvtihinf i l4iT(fl of The viow 5^^ 
tiv« ^ Ht Ijham back * bit 
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3tl0LW Mrai Stiawflikii 
Tnmm Ann' mow^kn mt^l b* ilNf ckH*-iip> more div 
liirKt in0HfUg«S. The canvH ihould b* COfffltictel)^ dry, whidi 
wfl kHp^ ihe» new fliJCH dnn end bnl^ 0«i» « »up^ 
nn cpf wiur ind wHil* p«>nL UMd d%B u>o(hbrush and spat- 
tir tha cinivi, hokfcng tltt bntfh dcM to Ih* »nv«. 
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Filit PAINTIhlG DEMONSTRATlOtg 



Snow fs one of the most interesting, challenging 
and difficult subjects to paint, whether or not you 
like to paint it. Learning the process for painting snow 
will help you in many other areas of your pairrting career. 
Eyffl If snow makes you cold, I suggest you give It a try. Yoti will 
be stirpriwd how leammg tiie steps invofved wilt truly inspire you 
and intreas^ your artistic hortzonis. 

Th« greatest inisoDriceplionj about painting snow is. that snow is 
V(hit«. I have the prrvitege of crit^uing student paintings from 
arouFxi the world. The most common problem wrtK their snow 
scan«& ■$ that most students use pure whita for the snow. As f 
explained in the Snow-Covered Pirve Trees study (page 9A\, the 
reality, at least in the art world, is that snow is not white but a 
tinted white. Snow ^nd anything else white typically begins with 
£1 deeper underpainting color of some form of gray, You carv use 
cither a warm or a cool gray that has some color mix€d in, such as 
a greenish gray, bluish gray, reddish gfay, purplish gray^ hfownish 
gray, etc. For thrs painting, I'm goirtg to use a warm gray that's on 
the red side. 
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Ereats Bssjc Sketd 

Mix Uimmiraw akje -» about 
€ifi*-kmrth Bufnt SienrtA ind Itngri 

idd ibout haH as imich wMl« to 
this dkaffk miKtuie, Pliy iwfth this rnix- 
tu^ until ^Du get a iriedium grg^ 
Ttiar^ coat the canvas with youi' 
hake bmsl^. Let this dfy. 

Bfl'^m with a simple, ^OtJ^h 
s1{^tch uaiig your soft vine charcoal 
<fl*p the sketch looJS^ you will 
make sevflr'al adjustment; wilh th* 
sketch as ihe painting piDgnossst. 



n iMbftr 

oO\^ith a palcftt Icnifo. ntt 
wfhi'te wrri^ » IcnfeCadmiufn OIW19* 
and airtti« Cidfnivffl Red Light la 

£f &ne i soft, warm horif on colOT, 
Add a little tiDiSf to the m«tuf« to 
*n*k» it very crearrt^ find ihen palm 
the emir* ilcy with a hake t>ruih 

VWiile the ikyjs itill wet, pick up 
fi liiclfi Ultramarine ^lue dnda litiJe 
C^iDx^zine Pbrpl&on the hake brgth 
and, starting st the top of the sky, 
blend 9cro&s and down uiing large 
"X" strokes, Th* pnsce^s shaufd 
craatfr a mce, gradu^Ny blended 
fk'y. It's Ok if yCiu see vaf idftTcm ot 
hojlM and dark areaSs. 
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Ci' Mlk i«hif » + * to«c*^ o^ Csdrntum 

Of afvgp. Add 3 smail touch qf the ptif' 
phih gi^ mututeK urs«d far th* mourr. 
(wrtj^ Id f ^tty gr^ ihe mixture 

Lcuda no. 4 biisttBand hicjfhligiht ihn 
background mauritains by dryb^uiK- 
ing ^n ihij highhgKf, The light source 
is coming fram the right side, so ^t^ur 
bruihitrok»t should bfr Focuf«d Qr\ tht 
uppwir- right side of the moyntain p^aki, 
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Th«ittp ht^ jNXi Ivid ill* b«c ionni- 

Ado iMlfll ttt tlM' ragM^fht flWit^ft fhlHin 
11«p S. LOKJ > Irmall arnount on « OD 
4 bristle and begin so'ub^tirg in thm 
btfic contouf of Th# inner pfirtl oftht 
rrvDunlaina. Please remember you 4re 
only Idcdtir^g [hebasxtld'rrtAlidnjt. Ma^r 
d«tflii><M highlights ^3| be added Itlnr, 
Vou will have Eo experiment with the 
compositional arr.an^»m»nt o' yoi^r 
brush jirokes. If you're not happy with 
th«m, sl^rt over by painbTig oul the area 
you don't tikie witKthe gfjy ur>def {Mint- 
ing colqr. 
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7mmm um^m^i mmaim. ?^au t 
T>i4 ^ [ho fint phua of triow. Crgats a s&ght tim 
by idding « vvry imoil touch of ddmiutn Orange to 
t litiie whiT#. Ld4d this fnixtuFe on a no. 4 btistle aMd 
bfgin laying tfi Ifv inowcov»r*d jr-etas isf th« mounttin, 
Kwp 4[T mmdl yqu Kpw a couple of other Laiy«rs v/f W*t 
to (inllti !fi* hii9Kli9lUirt9pr0Cfti& All you're dam9:he<f& 
% locating thfl nrnln masses of the inow areas. There- 
for*, ii'd not [^tCMiiaif TO appEy the snow t{?p heavll]^. 



O lUUUiAt MoyiTiiii.|»Wil 

*^ &f now* ifOfj a'e probad^- begin- 
ning to nol;ice tKn tNs pi^viii^ 
t^dvmifix budkl^ layer upon l9|ffr. Vtin 
pJKjne iddi the bf^iglhtet dj>ea£ ID the 

snow massfs oiwted in jtep 7- 

Load a rw). 4 brEtle fair^ heavily with 
the h^hlight mixture ttdrn ^mpl. Go 
over thfl areas you just established in 
itpp 7. Apply the pain-T much thicker; at 
this po^nt, you carvfflflie rninof fldjUlE- 
mertta In the shape af the basic snow 
missef, Dor>'^ beafrAKJ to ftKperiment 
end change things arourtd, 






9 Ma Bive SnDw Shadowi 

i>M% €£iy t» to 4ckl a bbiAh purple 
ihidoiAr on tll« back skle of the Kigh . 
ligKttdsfiflwtiimB. 

MiJt biue + a tmicli of DiosMUT* 
P'urpit -*^ enaugh white ta crci^re J 
macfium value. If you cKoOia to make 
this mare gra/. add a ilittle Qurnl Sitfin^ 
U? ttic mkture. Takeyt:>ur no, 4 bfiseie 
*nd scrub in a soft shad©>w on ihs back 
lidt 0^ iN tile main sncm massas, 
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Hick in Oistsflt nn Tnsf 

Tf^ - :;ai„ .. . . ■ ■ ■■ 
arvDricpi<tHDOfar%Gr«en ^^^jq^ 
dos^HaH Dicuiwne Puiptt + a iDuch 

d^f Btf lit Sfflrma. Of couse, you wilt 
want m adds i^ttts w+iitttti change 
Iti4 valu4; this value shcigid be tbout 
jwo shade* darter than, the moun- 
tain. A&yau cftnsee, tiiejeafs rfjitani 
Ef e-ts; S+ier^fore, rJiey don't nee^d TO 
he vary d«taifed but TiBther semi- 
Inripr^&iDnifiiticand ver> 9U^geitlV4, 
Leflf^fl sntei'#fting pockets of negati^i* 
space to cf^ate go<KJ eye flow. Taki? 
your no 4 btlstle and bIcKk in theit 
tfEM loowfjrand quickly. Don't make 
thctn to{} detailed, butJttll Kcvt iun 
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/i llBderpilaL lackflrauBJ] Suw 
jf FvlhHvnU AfM^ttwrapdgrowKiyDyTwed 

*■ a iQuch of Suttn E*trind ■* a lotidi oFDHw^zifie ft,ir|;^ 

Add- jutf vnoug^ whitg lo credit a inlddie-ione value. 
Tike your r*0 6 bnaild- and und^rpaint thi^ an?a, making 
f uw th* unvas ti weH covered. 



#)iigMl9|hft colw of wfhitie -«- ^ ibhich q4 
or*ng« tQ create a l^4edi«h(tBn Thirt ihis 

lirrt \i} tArfKsl the coretstency of inelTpd 
buiTfrr Lotd a (miia imoLf nt on a no, 4 
brittle and ^crvb in the hlgKllgiht^ Jn this 
iftnSfl, liiAF^iirtg the hi^hlighcs ver^ ^oft. 
You want ts create tlie suggo^tion of 
dr»Ft<id EhDW. Don't ^et it too brig'ht ^t. 
You CAf^ brighten th« ^nouv in a future 
mp if needed- 
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ffldrreifnt FiirtgrEiunil 



Tliii step It almcist identiical la step 
tl. Create a mijiiufe of Uhramirine 
Blue + *boiJt one-eightJrt Bumt Swmii] 
+ a tduch of Dioxazime Piifple. Add 
|U«t Prtough white Co create A deep, 
modfufn gray slightly Cm [he purple 
iid». Load A no. 10 bfijtl&ind under- 
PBJnt the entine foreground uung 
broad, bold ttrokes. Make sur^ the 
*ntm canvas H Mvered- 



/ ^ HrgJiliaUt Fsreiroufil 
/ '^ Iflow: Phisa I 

Tliii itap creates the (iMm Achw of Ifw 
ViQoKii'fflV Ekt^> with a tinted white 
Miit« + a bfluqh of Cidmium. Ofan^tt 
tWfiwd to a very soft, cneinniy consis. 
tency ioad e V«ry small amount on 
ihfl end of a Jio. ^ bristr* andscfub 
In the besic snawdrift forrmaiions, 
A wOJd of caution; Be sure not to 
oerl4iftd your bnjsh. \i takM very little 
Piioi to accomplish this ftrst ph*ie. 
Too mi#ch tfiH*. paint will Create targe 
m.is5ei of snow that will be ha rd to 
bl<nd Out So tek* it slow and euy 
*f*ti fe« lum you cfieata very soft, 
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/ </ IBQW PUasi 2 

Thu step brightens the higllllght on 
[in* fnoM Tliif twy lo this phase tj to- 
idd 4 Ijttle more *hrte to IT* ttni fram 
Step l^K tw^iic^ makes i!ie cotof m we 
opaque and brighter, Tbt brighter tint 
rv««dslDb« cr^amyi, but not aithln 
BSi tlw mixture in slep t^. Load a smaK 
amouni on the end of a nc. 4 bfi&tle 
ir^d begin scrubbing ■[his color on tw 
of the existing liigMight, This -ghiould 
SubstintldJIjf brighden the areas. Let it 
dry and then repeat ttiis awp again if 
fCnu wint (t brighter. 



t f^ BnilBrp^iirt 
/ u. piai [nes 

Yixi (Tbght vviril to uS4 a soft vine dhar- 

Ctdl to ma^ a qoidE, noogH skvtdh 6f 
^infr ((«•!' bnic shapes. Then double 
lo«d a no. ^ bristle iwllJi Burnc Swnna 
and LfltrAmiarine Bliue. U5« vigrticaF, 
ch^py strokes to blodk Jn the entire 
trtt. Don't Qverblend the COloi^Sj 
you >vant onl^ lo mottb the colors 
an the trees sq you csn StilE S«« both 
tll« UltrimariTie Blue ar^d the Burnt 
SienRa. ilf you Ovwblehd, the trees 
b4h:om« one dark color and IfW FHt 
^ui w as inT»resting. 

Lo4d the bliJ<a-b<awT> mixture on 
« no. 4 f ound sable and IMiint in tha 
b»c n* fcmfas. The fanbs anddmis 
vb^ll be An^Jvd in a later slepL 
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j -T'ChiifBnrilntropignimjdtasliii 

'I'd w«t»f to maks the mixtLtre v^ff cr^dTry. 

THv Mcm il to lo*d a smaEI amaunt of pamt oci the 

«nd of I p^o. 4 bnfti* «nd thin mike ofuidc, verucal itml:«4 

upwird Eocr^[fi' tti? qtu^ps of grasi, Tti€ drrantgernfifil 
C^f QjCh dum^ n critical to the compasition axid^ye Tom. 
ArrArtg* iNieh clump to youn^doesin't bounca around 
lh« pflilnijriig, 
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/^ HriJiliobt Far yruftl 

[i; '^ tiiTi# to really bring the snow 
to lift- Put B fiirly heavy tond of 
Hie highNgllt tint From s-tep 15 an 
A DC, 4 flat uble brush , S'nudgii' 
this color using am \j^y^sfti ^pmmM 
Stroke at ch&ba^sdf l^e trees and 
at the bases of each of the etumpi 
ai grass. Also apply this highlighl tt 
any mounds of snow or ftrM&yau 
ie&l nffedto be bnghrer. Don't ba 
afratd to let the colof dry and then 
repoBt the Htghfighiiing pfooau 
a^ain. It sometimes tai^ wvral 
tc^icJitio'H fff hpghlighii ta g/rt 
thngs 45 bri^ «5 you MWit 0tf<TL 
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HioliiiftiiL Pina Trail m lulwt 



'J^B mar,: ■ I hi^Klight xnd tidrklil«« tifr^lure 51 tJ^ itme hf^t. 

Create a rriixtur*or|!w4Mt«+ A toucti ol Cidrnium Orange +€$%htloudiof 
Burnt Scfvis. M^lsa tii* rnalurv nin Vid CFQ«iny then ioad Et fair^ Ihiean^ on 
a no. 4 iQWKt Hb^- Apfjiy iM MgNi#n CQior id^ ihcrt. ehopf^ 
saofc^ai the way up tha fight ■ktoQCth«liw>,y «fci i % t»dwgl^ 
th* lih fid* of lh« trtt 

AFlEf you Anoh 1^ b*ik, W* « 1^ 4 bntlj* lAd thft wi¥^ 
drybmsh A £0<t hi^Mtghi on tHt lop of vich bi/sh. I uS4Mlly vx a downward, 
vertical itrofae Iv iNt «|pplic«iion, 
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Q ^ AM Wssris inD DaiH BuitiEi 

^^ (^ Mix Burnt StanfM + •tsuch of DtowAzfnc Purpta 
+ 4 loud^ of U«tiVTk»rint BM rni« motiip^ needii QQ b* on 
1h* wann bdc) Th« It 10 ft v«i^ Ihri inUb £HSi$tHicy. Tgk* 
1 not, f 90^ fanv ind fV lit in Qit ififatCLV^ vnring s pDirK on 

lh««idafthebfiah Pairrl Iri All ih* d«*d busbies, twtgs and 
ititwh. Don'T b« s(r«ld to put in quite i few » thm 4 ptenty 
d[ qvefIbp and gpod «yQ '[k>M. 
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^^CrM i ,'.'■■•,-■ '■ ■ ,! ■ -=i'i really p*itytxjfartisIiclioEnSB 

ta wofic EvEfyone vhQ fmsS up tWtf fSAHlting diffcnf^ 

is do things lilic add bnghtif higHkghta to onsin if^as; add 

iiMadB w dnd buihcit or «v«n «dd t i«w biidt ftymg Bi iha ^^ 

hi ny priming, li i^«d my m). 4 fOMvl Mbto lo idd thidi; d^£ dTthv^f^^ 
higMgihiaettf>tbMwo>tHtTjwtch jndbyiNB^T>MgwE&t^ 
ipwidli!. I abo highJtg|it9d lh« mourtVih pMl; « bil I ul«d * mi, 4 so^ 
atMi 3 few dstanT bxnds. 

Sludy your painting md kxik lof li«M yQ«J cri mpfiTve. Rtomefrib^f my fnottn: 
[>QT\'x piddle, pl#y pr punn'. K^ «r«>fiHctreful, you'll pfobibly ovA^^fOfVAand^, 
as a resLjIl;, be unhappy. You e*r^ llwiyi imprpvfl on ^ next psi-ntirig, 
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FULL ^A4NTIMG DEMONSTRATION 



HC^-C(»^AmPui^ WcUe/tpM 



If youVe been studying my books or following my 
television show for very long, you already know f 
love to paint mountains and waterfalls — especially 
when they're combined. This waterfall scene fs similar to 
another waterfall I did in my first book, Fainting Basics, 
However, I chose to do this type of scene again b{>c{mse it fits so 
well with all tiie studies you have learned m this book: rocks, treeSr 
grass, douds^ etc 

Plyg, this particular painting is a fittfe more advanced and wilf have 
more tsomprehensive explanations aocompanying it I| vnili be a fairly 

diallefigmg painting, bet the teaming expchencfi will be well worth 
ail the effort you'H put into it Grab your brushes and some coiirsge 
and let's get started! 
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eri»ti Bfilcllitel 

tiotm^ i vjggcst thai jKJur s^omch doeai't neofj 
to be 100 iceuritc but, because thi^ oamptivtiott a 
mofw COrT\f^icmwi in this psirvtin^ it's pinbably^ g good 
ld*i< FO tpwid A iitt^ iriof « tim« mal;irig sun you're 
vafyumiUfdwitti th* affartgement of objects. WyouVft 
pbiltd Wilh yogr ikfllicli, you vwan'lneed [d alte* ihingi 
EQd Fi^ucln wli»n you gee Jurther alor»g in ihs pairmng-. A* 
alwayt. liim • rkO. 2 lO^LVina diarcoal f<?rtKe sketchv, 



*^-* Vou »lli Cf Batv iwo color miRtures. The fliryt if 
t ntc; loH. 9oldin hud br the horizon* Mix on* pait 
w*itt * ab£)u1 a^e-eighth part Cadmium VetiQW Lighr 
* about on8=*i9hT^ part Ca'drrKgnn Orfliige. Create the 
darkm mijiiurii of one p^n Utirainarine Slue + ona- 
pighlh port BurriE ^i^nnn 4 ons-^ighch part Diaxajine 
PurpI* * Jiboul orifl'fauTtlh to one- haK part whiite, 
depending on thfl vilutyou dftfiira. Make both miKlursi 
vary cfHirry 

Laid a tur1e« bnjiii wH'H the horizon coiof irtd pami 
iarge "X" ftro^ii M the wiy to ttv&tidp of the canuaa, 
Whil* Thii colOf r» fti'll wet. start iairtg ^ouf darter mix- 
IUf« •! Th» XOp «vj Ixgin Uvriding downwv^ Ci«i(^ 
tf ra^l»r poohitt of fwgatnv 9PH* lO lu^gaH Asiis^ 
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Sl»lw lUfii tfi« «ky 4 quitfl dry beEon yoti itirr Ihtt 
Xltp, whkdK ^tviM tHfr sky a much bfi^KtBf ^tiTW. Load 
4 no 4 fttl ubtt *ith thff hofiton, color. St»rtirvg »t the 
ar*« )ijitl bdw^ fht cnounlain^ ^PPV I^ vohr and care- 
fully btmd Kl ilong Th« b«B« (>f iti« «ky Yd-u want iKe 
-tkyto b« A trilW bfighftsT on the right &ide. juSt behind 
tK« l^gi moufvtBitn. You can ma(c» Ehis sky as birighl at 
yftj vwnt, w don't b#<rfr«id to repeat one ortwo mort 
[irnA'i. Tah* youT no. 4 round ubift and paint a silver lin^ 
ing dkmg tK« edge* o'f some of tiie defter doudi un-ng 
|ti« KonSiOn CiClJkjr 



yj BlPrt fti Bickgnnnd Miintita 

f^ ^ii- - .-^. ■. ;.-; :.: ..i.^ L^ ^^.--it in the itifturrtain 
ftrthnt -iwiy, You c*n u« th& derfc. miiftuw from step 2 
if iti'% tht cdf rvct wlue (iL needs lo be abaul two to three 
fthtdti diHkiirThan ifia »ky]. Howflvtr, if>ie miittuna la 
loo d§.tK idd A little y^ite to change the value. 
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C , HFock In MJifofQiirrd KlourtilB 

*/ [>di%«fi ttw miKtiiifE' yoo used m step 4 by about iwo 
v«Kft« by wkling A rml^ nidc? Okiacasine^ fVptev 1 (inte ff^ 

t/krvn vtn* E^ ind 9 Tiftt* mom Burnt Sierina. to^ e no 4 

bnitle *fid pjirrt in t^t mJdgfoijnd moijrf>tacn M*ke sucp tht 
mCHJfiHifl h« M v«ry ifrtaresting sJiape. Take the »mo minMra 
dnddirluiri itc IrtOemoiv. IJsing iJhi^^me brush, block in th» 
v«rylbr«g(Ound moi>iimin. 



f llfiAII|ltMa!iiUlii;FliM] 

t£? CfpJtt* highlight colof of white + 3 toijch cf Caeimium 
Orange. Thrn tHa miKUirt » it's very oeamy. This ii$ on^ ptUM 
1 oJ •Itiblohin^ th* basJc f lructUf» of rh& iriOuntairts, so don' t 
highiigihitoo brightly^. AJiuw more moistufe on your brush 
and ui« l«u p<ini to BULftthe hi^hii^htsara not too bright. 
LOfd 1 fmtll Amount aci ypur nOr 4 bristlaor no. 4 list 
ubl« jyOM miy wtnt (d teit to see- which one Mwkjbcit for 
you). Paint ih* hIghJights. cneating very int#r*stifig pocktts 
ti\ no-gitivt ip*c«. giving th>e mountains th& dpp#arAn£« tA 
bffing tHrtt^n^nuonsI . 

P«ifn tHf Mfy front nucxintain the wme nvy, but adU a Eitde 
TKHVCAdiTiiumOriingHfttO Ifw mature. 



ft 
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7ll4bLtiiiI Msu Ulai; Pbin 2 
B4 iuf* you Bt* plBKed witfi the' w^ you ihapld 

your mM^nUiinff in slep'6 betv* yOu begin the s«3>nd 
phiJrM' of hi^igKti. Take the- same irun-Ujire you Cf»3ii«J 

fof tlvf fo»»gr&ijnd (Tiounlaifi KigSilightsand increase 
ill mtanftily by adding a br; fno^e vutiji^ and £ bit more 
Cidmlum Oringe. Apply iKa Kighli^h-t a iittle mo^e 
•Dfiaqu^Jy to ihe resull will be brighter. Load a no. 4 flat 
%abl« »nd rAhighli^ht the areas yDU. already Highlighted 
'n Ittp 6- Do not COv^r up any of Che negaCive spgc« 
yQu'v* ilre^dy cn<«ted, 



O Apilv Milt Bt liu or MiUDtalRi 

^ _ -.-■■. . .'■.^■■.- .: ..• -.i. ■ ^ :__:-. QrUftr3fn«fir» 
Blu9 4 « Toych of Dio)i4zin0 Purple. This sfiould be » 
lice, itfft, bluish pcirple color de'Unitely 0*1 lh» blue sidft. 
iQ*ti ■ iniill AiTiOLintona no.-^ bristle and begin icfub- 
bini9 irv ifiii color, using a tery tighr^ cif-Cuilai' motiort. 
Scfub yOuf wly up ind then scrub yoit-rvtiy down, 
CNaiir^ • loft milt. 



m 



:f?^. 



9p9li]t DlitaDt Plni TriM 
Qtmu a mii^uf 6 oE O^tv p«ft HocAer's Green * «boia ont'lbufTh 

tob« ibout tJifvt ir«<u«dkrfe«tt)ian the v?lue i.Qedl on lh« FikouAiiHnt 

Ube wttwf i na 4 flat sfbJ* w no. * bnstte to pSdni in tH* c&itant pin* 
W*w. e« cflfsf ul not to make ihem %qq detsiJedt tt»y should ba only 
luCi^sttUw irt fcnm. 



:^'^ 




t jTv UBdariaiitfiisiifarniUafli 

I Li/ Thil rs aFway^ a Kjn step. Injteid 
of iCf«0tifi9 ■ )p«ciflccolQF mLixtuTB. yoM V^H 
mottle Ewverisl colore <3fi t^ie carWAH to undtr- 
p?lnit th# rock bimatiDns. With a no. A or noi. 
6 hnfltfe, and using most of #16 darkfir valuer 
lUllram^rln? B^ue, Burnt Sienna, PJi^azinA 
f*urpE#, 6tirn/t UmtHf, &tcX b^ln mDtttirvg 
thflie totdfs in the a^39. 'Ahei^ ihfl- (ccki 90 
At you're iTkOtiling, add touches ofvvhiie 
to The riock* to create thfet viiuBs Thesfl 
vaFuM «nN be used a& f^ilo^vsi; Th« bKk 
fOdol will b« th* iightest %-akie; the iTiic^cJI« 
rackiwtii b« the meckitn value; and the 
^Divgiisuml IDdiSYid be the dailkest valuer 





J i UitiriiMl WlLirtil 

touch E?4 DiQMlIi^tf Pkirpl«. t?iisp3diC3iarc]D4dr^i<]u{d 
be B lrlTl4 dBrk«f and i b«t [DOTE on the putpttAda thm 
1^ milt you painUtd ini tlAp 9. U««' 4 nO- 4 orncL 6bnSift« 

\Q \jndttpM\ni iKfr Ufa W- Cover ihe canvas, very w*ll, tl 
wdl » tK» 4dg«i of mI\ thi roda. 



i '^ lioiihant RoEk FirnltaD 

/ «»C»1. ■...•. .^- • -:_--- -■ ; :: dJTiium Of sivgie * 
« liltiv brt ofUlinmirin* Blue, Rem-emtie''. blue is ih6 
CQcnplamiinrli to orange, so mm use it here to g^ajc th* 
ofing*. M<k«tK« rnixTurft vary creamy anrd loe<J a amaR 
*mo<jnl en a no. 4briiliff. Keep in mind the light soupca 
ii ftofn Eh* back'Ttght side, sd whsn y&u highlight, 
highHght thi lap'righl lida of each qF th^ rocks, you 
Ciii iricr**fla the bf ightres-a of ih is highlight iattr, so 
b*Cflir«Kjl fioE Ea □werhighlighT Be iure your roc^ks 
hewt v»^ good ihap««^ each uJiique ftom the othars. 






mmm wiTtrtin 

f^t B -■i-^iyi5i ofwhiffe + a liMieh of 
Cadrmum Or^ng* to- CfHlv » tint This 5*wuld still 

appuf »+Mtt. lo rf your mqcture Km loo mudi ofiftge, 
"«ke Su^ iKb whutt « dciminant in die mmturn. Make 
!h# nnt \»try c'eamy ^nd then Tcwd a ^aR gmouni on 
the vtity t<p or chtiijl e^gs of a no. 4 bf«tJe. Then, holdL 
ingyouf bruih fwriMfHel to th* zanyM-and pomted 
iiralght at it Itii'! •! th* top oFfhe waterfaij indpull 
dtrMmAr^i^ wllh 4 v»f y light dry-brush sTroSie. Use ihis 
pftjwM Ifghtl/ill thi wtydcwn asyau do each section 
of iii« wtierfiN. 



I ^DTUfBPpairi MsadBw 

I |^5t*E'n9*tUT«foiS*0*themB«l0i*,uSfianQ. 

10 bnatle and mottlt on Hooker's Orserp wiA towchw 
of SyfDt S*nn* ind Dkm«^ Pj^npfe, AppJy tJie p*nt 
faifly lhidt.\)f. A» you 90 upwifd tOrtarrf ih* top of the 
Fnsddow, bBgm adt^g toudhws of THbIci Yelbw-Grean, 
Cadmlyrn Y«ll0w U^ht arvd Cadftirum Ofdnge 

WhlJis ewfythi^fig n ttid wet., ttltd your brufh and. 
b»gtn,fli|>g J9i{ |h* topal th* nsipadow, pufth Lhe grass 
ypwif d, iwjrfcing your^^ty dgiwi 10 the darker treat. 
This wtll Cf»atff . * tmturE. TKb ptm needs to 

be applied ittif i^- t-i.i;. i^f m onler tef this tectuifqus to 




IH 
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cr Uailarpjiiii Witar 

«/ Mtx tjfm pAci LfttrifiutiAe' dHu* -^ otyit^emir^panHtjc^^itGtttn 
^boui o<»Hit9hth part 0*a*«M*e Kiip3& UMd a no 4bri«ie ii*rfy 1^^ 
ii'tarling it the bffl^om c^ lf\t Enwrrvas, be^ ^iplYirg this caifn uufi^ tltOTl, 

ehop^, horizomil ii:rok«, As y«j mow up toward ihe vvai»riill, bv^tn pdd^ 
q tO^C^M oi^ whit9 1Q cival9 vanous valine dhang&s. until yna hxifa achieved 
apf^roximawl]^ ihr«* vft1ij4 cNon^Hfrenri light to d&t-k, Howtvar. notlct tliil 
Uia ifH ilorfg the 9ih9r&lirie i» darker. 




I /^ UiirpiiitVll^tirifiii 

jf LP M-.nii?iOrT*d*rl(COlOrJ*6yOWI 
di^iivHen uncferpaintrng th« rwcfci in the 
watarflll. With a no. -4 or no. 6 bristle, 
\aim S\im Sieiviji + touchas oFUkrami- 
nne BklQ and Dioxazine Purpl^. Scumble 
lhfri# cobra alon^ line shorelinB and up 
toward she grss?. Yow mg^y want to sdd 
laueh«§ of whit* to creatH some -mlscdl" 
lanfloui value changes, Tbi» area wiU 
eventually become rodt*, soft's Oltif 
yOru >«ha ■ kK'OfhnishstrokES and even 
mof« tea turn. 



Iff 







I -ymtwrn wiriri Edn 

of wftwt© * a i&ij<h(jf Ca:.: . __ .,; ^^ .;'.t 

Uftr*fri*rin» ab«, whfch wili gray th« cotof sa it iwB 
littls tcfUf LcuKJ « vnjia aatiiHint on 9 no, 4 briidli: ypu 

CJri jIio u» your rid i FlatSfibI*. B*gin highligifitinig (he 
1imeJI«r rock^ «nd p«bble& along tK« shsr»line Once 
■g<ifi. b« cirtFul rnn no outrhighJighL We Mill apply die 
final higkli^htt lat«f. 



Ripple BRET Hlo^lJQht Water 

Cr*at« # w*tv *ligh|ighl color of white 



J ^ Cr*at« * w*tv *ligh|ighl color of white + i itighl 
toi*ch fif Ultrtmarih^ Blue * a sNghc touch of Hoobgf's 
GnMn Thvii ijonly « tini, sfi don't *dd too much CCilof. 
MlkvlN miKtunt fVKM jndcfiMrriy and load it faifly 
KMvi^«<i'*li0.4iiDundsayE. ^rtingattHi t»j« dti^ 
(h^vtvfaA, bsgkt htgNigh&ng ih« water by using shfMX 
C^^oppy. hCnJomilttflAe^ gating nuri'iirou^ 
ing poc^a ^ ntgititi* space. It's inpoflant to Mosd 
)i«uf brush v«tyditr» lo mtlpt suj« ^w lvgi>£^ 0^^ 
sl«irtnic««iidb(tiBht. 




U^Om 



daniBliit Oaad 
nne Ireia 



I Q ttftrpM Lime ?m im 




Mill 0*11 p*rt iy^riT Si»nnii + Ejne- 
f9urthp«rt UltTAmarina Blu« + just i 
l%ht toudt of whit* lo crHl9 a nice 
m«cSufn.|t»-d*HkbfOiiini«b gray. Ihi* 
• no. 4 il«t t«kl4 lo pMIt m tti« Laf^e 
deadtna on !?»« rKg^C jjcft. Thflfi 
paint in lh« cl4««M itK«(l t09 

lAhtn ypu intfh lh«« two (terns 
Changs ih« vdlu* el ih* dMd-tm* 
TTHKlm* by «bCHiT ivvo or IhriK sihades 
and add tl^t background till*[> logs. 



-foufth part Burnt Si«nri«- Thti«hOiyiidb«4 

cckx. BdfcvB ^[MJ »ati pamting, ymi mjy i 

or your v^f^ite Contt pencil pnt^ drsA • tOu^i^ sIce 

beav% load a nO. 4 OT 00. & bnitl* Wth the Ire* 

to th« ztmay and, btgimlng at t^ caniDr of uio e - - 

calpiTr working youir way dulward ind up^^flrd- TViss*!'! g^i 
shape of the tree. It's important that yov put the paint en f.- 
tree haaa fJltle texturv, 




nt 




^ I mmiifiT L Ivi m Bisi Phn \r 

'^^ / I^ - -a ■ ,. 9 ! i; live ^^ i,rr: 5^™, mw Th«l9 Y«lltHv<if«#n + a KSiirfi cf 

CAdmvn &in^ + a iDudi of HodbBT^GiMn 1^ £»>» Klult 

wm l«M b>^ «fc*ng flB« or li»c*«i^ arf ih» ^hitf *g*w »f yoii w«« n^ 

griw^.ah higWighiL ackr more gwwt a iDMch mof* y*H^ 

^^rv:SO*j^Wfno 4brilriBae»qiddDthaco»qfC>n|*i«ri9hiipd«cr(thaprietr« 

Ml ^ tH* htglllight cclof for tfi* da^cl pin* tr*«i^%yhit# wilh 4 jiFght wudi erf 
Cadmium Opang^and Burnt SF^^nfl. U-smg short, chdppy, M^rtiCal itrokM wilh 
: 'OurwJ wWe, highligJitthe left sidatof i»i« dtad trf««, Than highfighttbe 
;:'UJ«l ol the Faileni Ipgs^ 




hq q Ait4 FkEiBi Ditiiii Ma mgnitgAi 

oC^ aC<* ^v'ltK iii« e^^spuofi- 41 ^sdJ'tg a icM f^D4t«r&, 
■.«iis ilep If mot^y ibouil uKng your »<xittic Icense to high- 
ighl An4 Add • '^ dCUiN ^uch i& tall weecK tree Irmbs, «!£. 

Crea»i eoupltvary lishn-colored^nky n^iKturn.Tbtn 
uke your no. 4 icript Itn^r and |Uint in some tbI I weeds. 

Make « dftrls, inky jnixtgre of ono pan Burnt Sienna + 
Df>e-fo4jrth pan Ulcrartiflfine Blus. Use (M& mbcturs to pifint 



m thai tf*« tifribi irKJ «fiy dftftd busin« 3|OU l<k«, Tbea wfl^ 
« Rittl* pi^v colgr LCadmivim Red Ught. Cadtnium OWtga. 

Cftdmiuin YAllowygfhiJ, tAWyouif no. 6 br^tle and dab 
on i fiw miictttiiwou* wjlefflpwera. 

Alte^ yOn'ra' lailafifid wtth all the delaik you wanted 
teaddt rthw9Nlg)iii.afiy arAiiiyQu f««l n&edto b$ bfi^Ktx^ 

Orct again, ii I always uy, don't piddle, play or ptA t*" 



fULL PAINTING DEMONSTRATION 






For many artists, on^ of the most inspiring things to 
paint IS a dramatic sky foimation. They are beautiful 
and inspiring to look at, and they also create a host 
of artistic challenges. The fact is that a dramatic sky {sudi 
a^ the one you will create in this study) will challenge even 
the most advanced artists. There's a large variety of color 
changes, value changes and compositional arrangements 
of negative space to create good eye flow, and, of course, 
there is the ever-dauntir^g xisk of b«<hg able to blend everything to 
o^ate sottty roundod edges and subtle value changes. 

As you begin the blending procass fof the bastt cloLd formations, 
watch for unique, interesting shapes that accidentally appear fnom 
time lo time as you paint, Though you may be trying to copy my cloud 
formations asa guid&, it's impossible to create the esQClan^ngemerrt. 
Use your artistic license and Just let the clouds appear. When you see 
a formation you like, loove it alone. 



jt^. 
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J uaiisr^iniM^ttlUlickBrDunii 

I It's impQrtarit to co*Tipltlt*y cowtr 
the csnvu iMth 9 gr^ifif k mottlvd £QIcV. 
This baclsgrDufid celof will ihowtfwouflh 
PIT torrie of tNe !e»g blvrtdod •rad'i of 
clouds, ^nd it I>elp6 ytHjr «;^l' ddjUll to 
tile blendlrigproetM pnort flfficlvrvtly, 

Begin applying- gG<sSD wllil lan^fr ''^* 
strokes nf a h2^$ bruth. Ab you go, bigin 
adding UitrsmBrinig BItie, Burnt 5**i^^i 
arid maj^be a Tfiw ICmC^iM fff DiOKirin* 
Ptirple TK* trick if lo mottle them until 
you have a nice, grayish bacfcgfOLtnd. 

Islot^: Do r^ot Ovflrblend, It't OK to 
we bruthitrotie), 



l^t- 



Q GrtaitBstJo£litel 

vO Ufv ydur KsFr virw' chafco^l GO draw a h^riplt iktKh of the bastc rnoun- 
i*irt[ lAyOtJl ind bisic loctOon of the *swrfafl 4nd rqcfc formatians. It's not 
TMceuBiy Us iketciN in «ll i^f the ctoud kirmaitOftvs. b«CjuH th«y wilt change 
ih<tlr thMp* u yfiu blend itwn. 




Thin* a 4ai[ij diil-tyll iwp to fltKpIsm wrthDut aCtu*% 
^^hdwing yOu in penan^ but I w\\\ do my very best, first, 
:alta your no, 1Q briiila acd load ]t with a small ftmounl 
of geiio; tfwn bigjn icrubbing ihe ges^a on the canvas 
uvrg th^ vii* oi'thwbruih. 

Whil« [hi gtuo ii BtiH wet. begin adding toucK&s of 
Ult^liTiiriptt Bki9 *nd Burnt SieTina, piirs 3 Ittle DioKdiine 
f^irpl«, Scrub th«t»coldn tog«iti«r. crNtm^ various ViSi- 
ues ai^ h««. TNi most impomrrt tiling is to create wery 
uniqut. ifitvrtttitng podt^tl of n#g4Uv« spK& 

RlinM y^ur beuih vwf fttotfd it with ««ute and &uch« of 
Cacfeiijiim IM IJgH ind C4#ii«im Ot^nge. S(3iii icM^ 
liQUndyouriM^ tlVn4*du!b« toXlltDCfWIttltiri- 
s^t fl^KL S<njb lh« un« miittjrv Ml «fL iMVin Nig^lJigN 
iffttB araynd ihv diilstr dbyd ^Oirntfrans Be sui^ ihe irii^ 
ture you *iY woltjng vvilh il <Tt«n^ trid «ii tfie doud idgH 
are iolt. Y6u WjH hive to experiment Mvith drPferent bnjs^ 
pr«iui*f «nid thtw«tn4» or dfynsn of your mi^itunt to 
achieve proper bl'l[rid'n<g|. 



I Srtiidi li* yoyf 00. 6 or iw. 4 bristie Use TO0f palett« 
lcni(« to miK wKitfl ^ lou-cKe; of Cadmtum Vsllnw Lght 
^Fud Codrfiitjm Otingfr. Thia ihoutd bfr n loft, mfldlijiTi 
gold torM on l^t orange side. Load e small emDunl on th^ 
broih Ci^ btgtn flubbing m the brighHr color, cptat- 
log 1 nk*, warmiOontr«t flgiinst th^ darker gray clgudi 
BaCAulft icrylici dry 9 bit darloer, you miay want to repeat 
llii» ^DCHi urviil you'tm hAppy with th# d*gm« of brtgKt^ 
n«i. You miy ri»id to go werihe vea iMo Qf t^rce EMnn 
to ichicv* yo^ d«f«i«c^ kxak. 



1» 




cr Aiid snver [mm sml Sun eiaw 

in ihii step. Miji A tmatl imount of 
higMightErtilfir'Mtii*^ tx^ufttpvU 
ClKlmiiiin YfitkM Ughit ind C3dinKffn 

Ofa.nge]. Load i na 4 Rtl ubl# and 
pftnt in^Thkfi sunglcrwarouncl the beck 
■dg# of one oF tH« doiid {mnBliDns — 
make aire this s not too high in Ih* sfcy. 
Gi'AduBlly bdt Ihi i^kMM oat FiDfTi the 
in«tn KiMn:e w thvt it AO hvd Adge. 
Til(ft A smal amouffl of lt^ cotor 
ind sdd eou^ gmo^jnn of whitE so 
lighlen IL Laad th4 v«ry lip of a no. 4 
fOuPidsabk Palnl tH»slh«r linings 
An i)ie edges nf th« ckJudl H seen 



li' Ml* a vET^ light, soft, gr*yijh 
pfurpfctfrom yrfiite + 1 touch oFUFtr^- 
mannfl Blue -*■ a touch ot Burnt Sianfifl 
+ i touch of Di^OKUrn* Pwpls, Use a 
no 4 fl«lbrutCe tQ bb<k iA ih* v«fy 
bvdi^round moiuntaR<ift. 

Altlf ytHi hav« donv ikiiL sJtghtiy 
dArk*n the mixturE ^l> pu|T dtadt 
wJtb t tittlfl mof* Ultfanriirtne Bl^e 
and Burnt Seenn^ F'aint in th« itllddle 
gr<Qu0 Cif iTiOu mains. 

Dii4(in the rrwtwv with « bit nvm 
UltrlifvrifHt BiuQ, Suim S**'<'MI Afld 
DiDica^fW Ptiifpl«. 8k>di: m th« rode 
crti ibo^fVand srqMnd{hvwa!erfalh. 
Ypu thould hfiv^thre« vafut chftngea. 



7RicaiitiiL BttkQrmi 
Mpantilni 

The highlight colcr ht thii tttp l« 
uvhrts * * touch of Cadmium V^Ncw 
Ught + 1 DDuth of Cadrmurn Of ang«. 
Thn Iht impure to s wy tfitf% owifny 
ccxmilvncy ii»d a smSt artGutil xm ■ 
ix>.4flirt.Mibl« LhtfrveTytg^dhopiPv 
StralciritO paint thehjghlight^ Ih*w 
vgry tnTfrttt^rtg pockecs of n#gativ« 
spate to crtflte the suggesHiont of 
crickj. Cfflvicea andridlgM. 

n*pi#i ihA f tip » dFtanii M<ii<^'. 
Hfy ufirbt you'm happy iAAthi d4 lvigr*t- 
nvis ^ ^ Ngfhfi^^tts. Be vttiy CliwIiJ 
noE ED create the same repetitive 
shaptt OVQr and (Tver. Vou want ^u^ 
mountains Eo have \fttqu\At podmit 
otiwiattw space. 



i 





Q Un^arpalnt Mlit ud Witirtall 

O Ci',- ■■ ■■.!,■ -/J [[.dec n,bsuishcokirlby mixing tw<& 
parti A^it* + ontpirt UltramarirvB Blue. Add a slight tomzlh 
of QioxAiin* Purpl*: b« iu<* nci Eo g«t this mixture too 
pyjrplt, Loid i Hfy vriiU irnouriE gri the erid of a riQ. 4 A«t 
brktlfl, dc9<nn[ng «! ihv bvse of the mounta<n a>nd the ttip 
o4iMttrf*U. va* vrvi^l, ii9i^t, ciecuLs' mouons v\d gnduiMy 
isub ifiih^nvn faa iNi TM >3Mpww«d- 

R)»(o»d 1I4 bnrtiK *mi uTKl*i!f3airn the s«a wi'^tTe 1^ 
wffttfiilf it going iQh N-- B* tut* tha ewwas is i*«H CDvvrtd 
Mn DM soon nn DMndsd fxit vsiy scpt%r 



9H I Qri II Qhl ailCk FSTIMtlMR 
r^htr? thiB challenge begins: Creating Ehe 
rocki It i difFicult pitKflsifor imoat anists. Talte rho high- 
Itght, mlxtun fnom titep 7 «nd add a bitmq^ Cadmium 
Oruigt to fi^akt it ndidr. 

Loid iwy until iiTtouni VT the tiip of a no. 4 flit brinii* 
ind Cinihi^ p»rtt tl^ hghlight that ^irmsthe shape Cif lh« 
pQd^ Ct'ov tinfy h«v» ia add a MtI* rrtofc walvr 10 ihin tii« 
miztur* Id h«f|p ippijr th« liighfight ea»eij ite^ in rntnd 
lh(H lh*iun iliboM «nd |i#itijrttilheii!h^ycu lodi. t^ 
nmtgrv. Mflw n^rtMary iDdthai jtiowo - i ndf ii i d kiali rfiip* 
and tfMy DV«^ Hd*) otfvr in«i nogularbftHon, RkptM 
thn proc«fit to bri^tXHi the rocks and to poss^ily dlMlgA 
th» eonftgurauon of the f ocV f ofirLsnons. Don'i bt «f rud 
to painl out en area and itan it over, rf necESsary. 



lU 




I f-\ Hkgtiligtii Watirfill 

§ \^ Load lh« v»ry tip o( M flO, 4 bi'istle with a very 
MTiflll ftiTKHjrtof cr«*iTiy wtiite. With «i light t&uch, start it 
ihe lop o( tt* •»«!-■ '^11 )^f1d v«fy catefully drag downward 
■bout 2 incKw f 'orm tli* w»t»f fill's ftrSt drop. 

At itl* bQTt)Ofn ol thit MKtton, rEpsal the MTie (irolw 
w form tH« hcwkI drop,, Th« titt dfop goes all the way 
ciflth«c«mw ilMt very light,toiFt touch. 



I I Palit Foreoraund MlBt 

^ f M>m1 4 imall cmount oF ifie biuisti (mist COloc frt>rn 
Stop 6 on th» and of fl no. frbriitte. Start at the bottom 
of Hi* pipnting and iJi« tight, circuler rnotioni tfi creala 
mill, BfrgliTi bitnding upn^iard ail acrais the bottom o( th* 
painting and up to th» b«H of rh« roefc fDrmatiorts md 
KKHl Ihw wMltrf all B« i4ji« this is ^ iivf qrKluar fade a^ 
you 90' up n wm i d tfn m Jt fbwnatiMs. h'scriticii thu ^ou 
clonlt lM«« wiy hard «d9« «« you bland t^ into the lodi; 
lonfitf^ona II 't#liompart«<<t thai you don't owfblMid in 
an aru, or you wilf rub « hde in tha nn^st. Be C3f diiL 
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r <^ Paint Plus rraeB 

jf **0 ,.•■ ■• .. I. grayiiKgriBwiiTiiKWfe&'fH'S^lterS 
GrtfAfi 4' ant-founH Diox^jine ^rple + Dne-faurth Burnt 
Sienni * tfioughvyhilM KrenMSM 'dl* pciaptf vfllu* far yOur 
[Miming. Loid * rvo. ifist sibJe and begin painSn.g the 
treet flioog Ih* lop vf th? rk^ of mck farmatiDns. 

SttJl^ilEy dlirk»rv th» mi^tura by addir^q l touch mor* 
HodkAr't Gfuvn wtd Onuxifw ^ipte. ShhC^ to a rw- 4 

^m d i tvmm f a< ihipM* fiet* ind imwvxt^ podi»ii cf 



J a AdHQatiUsaaUHlolllini 

I 4^ In fhii JlQp, Iflt ycHjr artrstic liceRse be your bMl 
frivid i^kd Nv* lurv ipplyii^f vAri«ui dflta^K thit fit your 
ewm wA/of ihjnking tfld ihas v«*j^ most effecdweJy fit 
yOirf co*npositi«n. color sdienie^ndvakjeByStew 

i addid « Coupk tmil viaivfalK ID lh> Itft of the m«r» 
inaAtrfll- Vi>j nv^fWldlD add OfiVD*>e; or none d^»i'M5- 
■ng C¥v th* vrmgflfnvnt of your nsck lut i iVlkn^. tt^ p'Dt>- 
abVi d^od »dH TO idd ifawdiMdpinatPMtQi'mmfiw 
«v«« t fad|*n log KiQU t^wtferM t^ii^ your na 4]cr|pt 
Jinar, Sc cafful iwt lo mpke it too buiy. 
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JlclJSLiRayti 

Oliver LininQi 



! or not. It can mak^ er bttMk 
ydur p^pfvtinq, so bircnv lln»e 

initojCliofls cifefylly. 

Fin^ cr^ale a smatl di^OuTiTof 
tinted while (whExt + a very slight 
toifch of Cadmium Yellow Li-ght). 
Lpad i V«ry small amount Dtl 
ihe tip of a fio. 6 bristle and then 
wipm most of it off with i paper 
towel pr rsg. Siart»rtg at the 
sunglow, using ver^ ''S^t prei - 
sure, skim the biusti alorvg rhfl 
tutface of Ihe »nv« with quM^H 
' ' ' ^ qi^t WDkes: ¥Hi(rt your «^ 

. id the »in Mdfr ^xilss oo a 
.^gon wtteel Vou cm g/a qui^r 
th«M riyx^^^ rTHi^ tines m you 
■irtfisti uPTtil jroy get [hem as bright 
A$ ^<ou vti^nt, but loe^ theTi vwy 
soft. Yau cin *!» bnghlen the 
silver lining pr t#ie cfouda anc) 
edge* of the mQuntaF/ij, 





ThaM 'Mwa miny ihif^ 14 l**m Kere Tlw mcEt fliixirtHit dWig to r^^ 
it ntt 14 «#bM(wl fMrK#«^ (X aEkJ too much dnia, Ye» 
obftctft to cori»p«l« wiih iH# m*in fecil ere*, (fc+wch 4s iKe tunbunt *r»d r*yf 
ihinlnsi on iM nh^unuirL «nd M9t«Hall. Ako, I mig^t fn#fitlon tS|t tfyOLJ ««• 

JtrufgSlfig wilK »riy orthvH stppi, dbft'i ffystfate younelf by uung thom on 
yourfifllfhldpinilirtg. ll'ltMSl to get i scrap canvas and practic* \fiJrtt\mvn it li 
you'rw >tru^l»ri9withi uriljl youi're ccimifDrtablfi ^^t^ the Icchrtiquv ind (>rocffts 
ir»TOlwfld. So hiv« furv, snd dan't pkddls-, p3ay or putter ! 



Appiy the Lesson 

^Qi^ifion^^nc fit iRj^ ^B4nniyj||fln69vu 
ifift DiBsmii I diOugH thii ttoM 
J pCfl^Ct flkamp4e of how yOu an 
uu the techffilqyi fpr cFe^tlng «SBf my 
ikiM. With many different virwtHn oE 
values and Isnil ching«f, thli palntH^vg 
wt uniquely ittceresting. In additHgn. tht 
flriglnal arlwork is i fairly Ijrje a<nd nar- 
row vertical painting. Mfiich ii one of ^h« 
tr-oto chsllen^ng shap» f<ir cf eating a 
ctQod oomjXidJiicvL HoMSvar, v«h«n uting 
'/■^ Kufntalingi tvctinjqua to create t}>a 
irr«{|i4*«'lh«p*t'aftfHekHid], it'i mudh 
AHiar tB mda«$ulf&n«f4l in she khopn 
and iixwii of each ctsud fonrutwrv 

The inipcif'bnllNi'19 to wne (Tiber ta 
if yOu'i^golng Id ife BwerticBl patntin^ 

bottHI of riwtfty V M Iha hontoft IMh 

t4ot>c« 4w in itiM9 partieidlaf ipaintjrtg. 
yo<:^ «^ ^bvH'gnovMy li^ lh* OifiAer 
0^ the >ky, w e a Ai g its wny m vid Out V 

[he unique podwtG <7^ n^^aln* fp<Ke. I 
want ta rvmind yQu -^Ai you tifsn'i wam 
ia hav« BAy areas of eye flow IhaV liid 
your *y« off the orrvai without an eany 
way back m. I hope you enjE^ad ai^d 
1*amtd a lot fn^tfn Thii itudy — espeoaily 
how iffl make your workuniquil 



M Mr' tSkm ■ Tftdri 



Hf 



Indflx 




-^ 



Acrybep*int 11 
AkaML dsniiyiwdL IS 
Afch«, ctMting, 78-63 

Bafib, #«xJ«t. 50^52 

Bark, Er«, 90-*1 
BAlic coitiir llir, 11 
BI«BGh, cKlorlnt, IS 
Blending, IQ 
Blocking in, 12 
Boiirdf , cinvi^ IB 

Qi-mK pmnt at, IS 
BrvihM, 13-14 
SusiiH^^l, 1li-11i 

OufW9Q(bruth*s, IS 
arff5,50-S2 

Color compi«mari(i, 10 
Colqr lift, 13 

Color vllut, c^«nging, 12 
CobrwhMl, 10, tit3,21 
ColDrs, mixing of, iS, 94-97 
Cei*npl»m*niarycolori, 10, 13 
CornplBm«ri|f, undltft«nding, 21 
Cont«p*nell, 19 
Cr>di«4niA«od. 27 
Q**in)rpAint conirttwicif. 1C^ 
Om^ RbAi r>HtHi0h K, A S3 

9bMng.10 

iiinjf«d«loeho<. IS 
tmtDf^mi, 141 

'ngtoslonsi, 44 

,v. >j ;o 



Drie^J paint, taftftTing qf, IS 
Drybmshing. TO 
Drymg-Df bnjsh«!i, 1S 

EaselL tS 

Ecor^omy grades p^\nt% 13 

Edgej. softening &f, 10 

Ellipses. ,37 

&icJ Of T>ie Rainbow, S-i. 82-83 

Eroded tiania, 50-53 , 

Eye flow, 10 

Falling trtow, 102-103 
Fe^liienng, 10 
Fence posts, aS-27. 71-72: 
Bdim^ 2S Seeahsmtdflomtt 
Fofoge. Se« !«**** 

Ge»o^ 11 

61aie.1i^ 
Grad« of paint, 13 
Grass 

dumpj, 22,66, 71-72 
hghltghting', 24. 36. 40. S2. 61 
uncter Eree, ^7 

underpamTing. 22, IS. 40, Si, S5 
Gr*yed complenieflii. 21 

Hakebiush, 14 
Heivfln's Wftntng; 76-77 
ttigMMntryWmti^ 1 tS-l 19 

ragnHQmirig 

*t3a7o 

Seni%27 
grssi. 24. 3Al 6t 

tea^iBS, 85-S6 

p«bble&. 3;2-33 

rainbows, 81 
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iMH»,fl2-^ia3t111-m 

itones, 40, 43 
irwi, 46,91,98-99 
waterfall, 126 
HoriEon line, 64 

findian Puny, £9 

Inky pfllnl consistency, 10 

IntermedEaEe colors, 20 

Just GHrl/«n'. 4S 

Kftffi6,pi*ittft,19 
Knothol«^27 

Uf^tmsv 84-89 

Ughting IB 

Llghtriing, 74-77 
Limbi, [pee. 86 
Lirw bfXflh, 14 
ioadin'91 bru^K 10 
|jdgivftl[«n, 129-130 

M»Kliticks, 20 

M*twi«l», 13 

Meaddfrt, t26 

MiJdiBwr prevention, IS 

Mi*i. 123, 137, 13? 

Molt«r»9. 11. 134 

MtJuntjmi. 7V.^2. 107-109. 121-123, 

136-137 
Mid pufcii^ 70-73 

iMuisl Ig^ ainiiiitiDn d^ 18 
,11 



QCSin wtwt, S4-57 

Nttit, icryllt 13 
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Fiinti ODfiiiiftificy 01 

OTPt^, to 

P»ltm 

glin. 1SJ7 

MtiiriigLjp, 16-17 

mi, 13-17 

^alettt knirt, t9 

P»Jhw^, ilanfli, 3&-41 

Pbfabt«i>.a30'^71 
Pliwtiwt. 90^Jv«-W. TlO-nSt 
lM.UI-130 

Pinmary raloni, ^ 

PH;ddl«, 70-73 

Rimbonvji, 7B-B3 

R^fltcwd JikgWIghti, *l.9l 

Re Rsclioni I n wBffir, i4-6J 

Ripplfls [In w*[&r!L 6^ J2& 

Ros4 dirt, 34-37 

Rock*, 23. 46-49, 55-56, 59-60. 124 

Run>ii»rhgiwdttf, 5A~63 

RuU (ir f«d), 36 

Sabta bniiK 14 
Script IriiwbiVth. 14 
Scnibfeirtg. 1^ 
ScumUmgbl^ 
Suse4)*,54'^ 

ShtdoM, 2% 31, <1, 47, 9i6^97, 110 

Shorfflmfli, f&-^sii 

Sllv«r Iin<nf9i. 136, 141 

Sk^, 54, 64, 74^77, 78-fi3, TO. 120-121 

See d/jd cloudi 



Srraw 

nba* of tm. 92-93 
and Wtie sha^fcwi, 1 10 

falling. 102^103 

tfUBCdoFingol. 104 
SnowCoL/mjy. 104-105 
SrHSw^coviridpin* lfM», 94-101 
^rtQwflBkes. spa!.t$r tHCliriiquA. 

tOZ-103 
Soft vine chgrcesl, 19 
?pai:ter>ng 

dirt, 31-32 

pebfabs. 71.110 

tivsw, tC^-103 
Spothtjilh^gNJi^^ 
Sf:]faybi»tte,19 
5«^-Hat20 
Stone pashHOy. 3&-4t 
5«Jfi*iflril(, 42-44 
S^t^mySion. 132-13:3 
Stormy sky, 74-77 
S&eam bed, 58 
StTBtch^ canvas. 18 
Siudfrm-^gtadfi painti» 13 
Stump. de*d, 67 
Sun glow, 136 
Sufiray^ 141 

TtiTiarycolQif*, 21 
Toathtinush, 23. 1(K-103 
Transparent cdteri. 7S-fl3 
Tra«i 

bad^fQund. 95 

bark 90-91. TlS 

dnd 90-93 

cfa;ar«.«5^A6. 1ia m 

leafy, 64^^ 

limbs., B6. 91 

p.n4, 90-93, W-IOI, 110-115, 

124. 12fl-130 



Mnd*rpB«"ftirigi 
douds, 135 
dafi(wdJ2 

<M22-m?0 

{erice. 26 
leavei .. B5 
puddle^, 71 
rainbow, SO 
TQadr 34 

inow, 92. 99. 111-112 
stoPlea^ 39, 43 
tre«. 90. 129-130 
watar, 55, 64, 127 

Vltu«Ll2 
WdLltCHW. 42-44 

WhKH 

E»lm, 64— 67 

higNighting. 55. 60-41 

puddlfiii, 70-73 

r^Bctions in. 64— 67 

rippt«*. 63. 123 

running. 5S-63 

iplashasi cfj 56 

underpalnting. 55 
WaterfaH, 125-126. 137-13S 
Waur'iwl^e, 127-12E 
Wws, 54^57 
Witerfj^l. 125-126. 137-T3a 
W*v**. ocean, 54-57 
Wi«bv^4.27.93,il6 
WWteiHM»^-2a. 



WpQdgpwn.27 

Wood. w«ath«t«(l 26-27 
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Let Jerry toach you how to 

MASTER LANDSCfAPES 




You cm rnist*r landicipii pAiniing ^vith 
the bdp 0f pg^glir pptnwr Jvrry Y«ma4l. 
In LindfCJlpe Pdintrng £«Cf«tt. Jafiry 
e i;pkif«lhe cMferwil er*i» of IwidlCBp© 
painting th^t often trwilq prdb^emi Idr 
i^ginning and iDtcrTnadaale Brlmti Air 
•f the mpijor l^nd^cap* nJimant* MW 
■ >-jv«red— Wti rockt. efirt (o^chifndgrio 
tq Still and mcfuimg wiMf to 4lmoapli«ric 
cond ■ ro-jribovni, tailing s<rww. 



. tt«p With 
a c&mp)ai« pointing Dnc« you'v* 




iHUtlxmd die trchniquest Jerry . . 
you i^pff laHKat yOuW l«friTt«d - 
campletfi lafidscape sc^nn 'tHji 
dfiitAlled irtS4J'LiCti&ns and phtdtc" ; . 
Grabyqur p^inrsjirid bruih» indflll 
BTirtid iodayj 

About the Author 

Jerry YafTwQ ii th# author Qif lh« popdfl 
P»jjTr A/ong wi th Jefr)^ Vdrnt' ' 
itvtt fastwes nine volurrves incJuain^ 
Captiinng Ugki »nd Captunrig CofclA 
Ha miKfue style c*n be v n^n d on fm 
popdar PaStefewBor sene^ Jefry far^ 
Sc'iOOf o' fin? At% tihnq vro* 
fKfDughout the year, J«iTy #bv "-- 
tA'orkshope andpfo w dwi priviite lMt<.' 
At ha Yarn^ll Studio and school oC F<n» 
An 4n Skistook, Ofelahcinu. 



FOR MORE GREAT PAINTJNG iNSTf?UCTION CHECK OUT THESE BOOKS 
IN THE PAINT ALOM^G WITH iiRRV YARNELL SERJES: 




DISCOVER IMAGINATION. INNOVATION 

AND INSPIRATION AT MYCRAFTIVITV.COM 

CONNECT CREATE. EXPLORE. 
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